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:ULWWHQ�H[DPLQDWLRQ�VDPSOH�SDSHU

7KH�VFHQDULR�LQ�6HFWLRQ�&�KDV�EHHQ�SUHSDUHG�IRU�WKH�VROH�SXUSRVH�RI�SURYLGLQJ�VDPSOH�PDWHULDO�IRU�WKH�9$7(�(QJOLVK�
ZULWWHQ�H[DPLQDWLRQ�VDPSOH�SDSHU��1DPHV�RI�LQGLYLGXDOV�DQG�WKH�FKDUDFWHUV�DUH�ÀFWLRQDO��ZLWK�QR�FRPSDULVRQ�ZLWK��
RU�FRPPHQW�RQ��DQ\�OLYLQJ�LQGLYLGXDO�LQWHQGHG��7KH�YLHZV�H[SUHVVHG�LQ�WKH�VFHQDULR�DUH�QRW�QHFHVVDULO\�WKRVH�RI�WKH�
ZULWHU�RU�SXEOLVKHU�

7RWDO�ZULWLQJ�WLPH����KRXUV

7$6.�%22.

�� 6WXGHQWV�DUH�WR�ZULWH�LQ�EOXH�RU�EODFN�SHQ�
�� 6WXGHQWV�DUH�SHUPLWWHG�WR�EULQJ�LQWR�WKH�H[DPLQDWLRQ�URRP��SHQV��SHQFLOV��KLJKOLJKWHUV��HUDVHUV��UXOHUV�DQG�DQ�

(QJOLVK�DQG�RU�ELOLQJXDO�SULQWHG�GLFWLRQDU\�
�� 6WXGHQWV�DUH�127�SHUPLWWHG�WR�EULQJ�LQWR�WKH�H[DPLQDWLRQ�URRP��EODQN�VKHHWV�RI�SDSHU�DQG�RU�ZKLWH�

RXW�OLTXLG�WDSH�
�� 1R�FDOFXODWRU�LV�DOORZHG�LQ�WKLV�H[DPLQDWLRQ�

0DWHULDO�VXSSOLHG
�� 7DVN�ERRN�RI����SDJHV��LQFOXGLQJ�([DPLQDWLRQ�DVVHVVPHQW�FULWHULD�RQ�SDJH����

,QVWUXFWLRQV
�� &RPSOHWH�HDFK�RI�WKH�IROORZLQJ�

³6HFWLRQ�$��7H[W�UHVSRQVH
³6HFWLRQ�%��:ULWLQJ�LQ�&RQWH[W
³6HFWLRQ�&��$QDO\VLV�RI�ODQJXDJH�XVH

�� $OO�ZULWWHQ�UHVSRQVHV�PXVW�EH�LQ�(QJOLVK�

�� ,I�\RX�ZULWH�RQ�D�PXOWLPRGDO�WH[W�LQ�6HFWLRQ�$��\RX�PXVW�QRW�ZULWH�RQ�D�PXOWLPRGDO�WH[W�LQ�6HFWLRQ�%�

'LVFODLPHU��([DPLQDWLRQ�LQVWUXFWLRQV�DQG�WKH�([DPLQDWLRQ�DVVHVVPHQW�FULWHULD�DUH�WDNHQ�IURP�WKH�9LFWRULDQ�&XUULFXOXP�DQG
$VVHVVPHQW�$XWKRULW\��9&$$��([DPLQDWLRQ�VSHFLÀFDWLRQ�DQG�VDPSOH�H[DPLQDWLRQ��9HUVLRQ����$SULO��������7KH�9&$$�GRHV�QRW�
HQGRUVH�WKH�FRQWHQW�RI�WKLV�H[DP�

7KLV�H[DP�FDQQRW�EH�UHSURGXFHG�ZKROH�RU�SDUW�WKHUHRI�ZLWKRXW�WKH�SHUPLVVLRQ�RI�WKH�9LFWRULDQ�$VVRFLDWLRQ�IRU�WKH�7HDFKLQJ�RI�(QJOLVK�
��9LFWRULDQ�$VVRFLDWLRQ�IRU�WKH�7HDFKLQJ�RI�(QJOLVK�����
����������&DPEULGJH�6WUHHW��&ROOLQJZRRG��9,&������

6HFWLRQ 1XPEHU�RI�
TXHVWLRQV

1XPEHU�RI�TXHVWLRQV�
WR�EH�DQVZHUHG

0DUNV

$�³�7H[W�UHVSRQVH �� � ��
%�³�:ULWLQJ�LQ�&RQWH[W� � � ��
&�³�$QDO\VLV�RI�ODQJXDJH�XVH � � ��

7RWDO���

�� 6WXGHQWV�DUH�127�SHUPLWWHG�WR�
EULQJ�PRELOH�SKRQHV�DGQ�RU�DQ\�
RWKHU�XQDXWKRULVHG�HOHFWURQLF�
GHYLFHV�LQWR�
WKH�H[DPLQDWLRQ�URRP�

6WXGHQWV�DUH�127�SHUPLWWHG�WR�EULQJ�PRELOH�SKRQHV�DQG�RU�DQ\�RWKHU�XQDXWKRULVHG�HOHFWURQLF�GHYLFHV�LQWR�
WKH�H[DPLQDWLRQ�URRP�
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7H[W�OLVW

�� $�&KULVWPDV�&DURO�������������������������������������������������������������������������������������������������������������� �&KDUOHV�'LFNHQV

�� $OO�$ERXW�(YH�������������������������������������������������������������������������������������������������� 'LUHFWRU��-RVHSK�0DQNLHZLF]

�� %URRNO\Q������������������������������������������������������������������������������������������������������������������������������������ �&ROP�7yLEíQ

�� &DW·V�(\H��������������������������������������������������������������������������������������������������������������������������� �0DUJDUHW�$WZRRG

�� &ORXGVWUHHW��������������������������������������������������������������������������������������������������������������������������������� �7LP�:LQWRQ

�� +HQU\�,9��3DUW�,���������������������������������������������������������������������������������������������������������� �:LOOLDP�6KDNHVSHDUH

�� ,Q�WKH�&RXQWU\�RI�0HQ������������������������������������������������������������������������������������������������������������ �+LVKDP�0DWDU

�� 0DER�����������������������������������������������������������������������������������������������������������������������'LUHFWRU��5DFKHO�3HUNLQV

�� 1R�6XJDU�������������������������������������������������������������������������������������������������������������������������������������� �-DFN�'DYLV

��� 5DQVRP������������������������������������������������������������������������������������������������������������������������������������'DYLG�0DORXI

����� 6HOHFWHG�3RHPV���������������������������������������������������������������������������������������������������������������������*ZHQ�+DUZRRG

��� 6WDVLODQG���������������������������������������������������������������������������������������������������������������������������������� �$QQD�)XQGHU

��� 7KH�&RPSOHWH�0DXV������������������������������������������������������������������������������������������������������������� �$UW�6SLHJHOPDQ

��� 7KH�5HOXFWDQW�)XQGDPHQWDOLVW���������������������������������������������������������������������������������������������� �0RKVLQ�+DPLG

��� 7KH�7KLQJ�$URXQG�<RXU�1HFN����������������������������������������������������������������������������&KLPDPDQGD�1JR]L�$GLFKLH

��� 7KH�:DU�3RHPV������������������������������������������������������������������������������������������������������������������������:LOIUHG�2ZHQ

��� 7KLV�%R\
V�/LIH���������������������������������������������������������������������������������������������������������������������������7RELDV�:ROII

��� 7ZHOYH�$QJU\�0HQ����������������������������������������������������������������������������������������������������������������� �5HJLQDOG�5RVH

��� :LOO�<RX�3OHDVH�%H�4XLHW��3OHDVH"������������������������������������������������������������������������������������ �5D\PRQG�&DUYHU

��� :XWKHULQJ�+HLJKWV��������������������������������������������������������������������������������������������������������������������(PLO\�%URQWs

6HFWLRQ�$�³�7H[W�UHVSRQVH

6(&7,21�$�³FRQWLQXHG

,QVWUXFWLRQV�IRU�6HFWLRQ�$
6HFWLRQ�$�UHTXLUHV�VWXGHQWV�WR�FRPSOHWH�RQH�DQDO\WLFDO�H[SRVLWRU\�SLHFH�RI�ZULWLQJ�LQ�UHVSRQVH�WR�RQH�WRSLF��HLWKHU�
L� RU�LL���RQ�RQH�VHOHFWHG�WH[W�
,QGLFDWH�WKH�WH[W�VHOHFWHG�DQG�ZKHWKHU�\RX�DUH�DQVZHULQJ�L��RU�LL�
,Q�\RXU�UHVSRQVH��\RX�PXVW�GHYHORS�D�VXVWDLQHG�GLVFXVVLRQ�RI�RQH�VHOHFWHG�WH[W�IURP�WKH�7H[W�OLVW�EHORZ�
<RXU�UHVSRQVH�PXVW�EH�VXSSRUWHG�E\�FORVH�UHIHUHQFH�WR�DQG�DQDO\VLV�RI�WKH�VHOHFWHG�WH[W�
)RU�FROOHFWLRQV�RI�SRHWU\�RU�VKRUW�VWRULHV��\RX�PD\�FKRRVH�WR�ZULWH�RQ�VHYHUDO�SRHPV�RU�VKRUW�VWRULHV��RU�RQ�RQH�RU�
WZR�LQ�YHU\�FORVH�GHWDLO��GHSHQGLQJ�RQ�ZKDW�\RX�WKLQN�LV�DSSURSULDWH�
<RXU�UHVSRQVH�ZLOO�EH�DVVHVVHG�DFFRUGLQJ�WR�WKH�FULWHULD�VHW�RXW�RQ�SDJH����RI�WKLV�ERRN�
,I�\RX�ZULWH�RQ�D�PXOWLPRGDO�WH[W�LQ�6HFWLRQ�$��\RX�PXVW�QRW�ZULWH�RQ�D�PXOWLPRGDO�WH[W�LQ�6HFWLRQ�%�
6HFWLRQ�$�LV�ZRUWK�RQH�WKLUG�RI�WKH�WRWDO�DVVHVVPHQW�IRU�WKH�H[DPLQDWLRQ�
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��� $�&KULVWPDV�&DURO

� L�� ¶$�&KULVWPDV�&DURO�LV�DQ�HQWHUWDLQLQJ�QRYHO�ZKLFK�DOVR�XQVHWWOHV�WKH�UHDGHU�·
� � 'LVFXVV�

25

� LL���¶%\�WKH�HQG�RI�$�&KULVWPDV�&DURO�(EHQHH]HU�6FURRJH�LV�D�FKDQJHG�PDQ�·

� � +RZ�LV�KLV�UHGHPSWLRQ�DFKLHYHG"

��� $OO�$ERXW�(YH

� L�� ¶$OO�$ERXW�(YH�LV�QRW�UHDOO\�DERXW�(YH��WKH�FKDUDFWHU��DW�DOO�·

� � 'LVFXVV�

25

� LL�� ´(YH��(YH�«�OLWWOH�0LVV�(YLO�µ

� � 7R�ZKDW�H[WHQW�GRHV�WKH�YLHZHU�VKDUH�0DUJR�&KDQQLQJ·V�DVVHVVPHQW�RI�(YH"

��� %URRNO\Q

� L�� ¶%URRNO\Q�VKRZV�WKDW�PLJUDWLRQ�LV�PRUH�DQ�HPRWLRQDO�WKDQ�D�SK\VLFDO�MRXUQH\�·

� � 'LVFXVV�

25

� LL�� ´,W�PDGH�KHU�IHHO�VWUDQJHO\�DV�WKRXJK�VKH�ZHUH�WZR�SHRSOH�µ

� � ¶(LOLV�VHHNV�WR�KRQRXU�KHU�WUXH�VHOI�GHVSLWH�EHLQJ�DW�WKH�PHUF\�RI�RWKHU�SHRSOH·V�GHFLVLRQV�·

� � 'LVFXVV�

��� &DW·V�(\H

� L�� ¶(ODLQH·V�DGXOW�UHODWLRQVKLSV�PLUURU�KHU�DGROHVFHQW�H[SHULHQFHV�ZLWK�&RUGHOLD�·

� � 'LVFXVV�

25

� LL�� ´,W·V�ROG�OLJKW��DQG�WKHUH
V�QRW�PXFK�RI�LW��%XW�LW·V�HQRXJK�WR�VHH�E\�µ

� � +RZ�LV�VHHLQJ�FOHDUO\�LPSRUWDQW�IRU�(ODLQH"

��� &ORXGVWUHHW�

� L�� ¶:LQWRQ
V�&ORXGVWUHHW�H[SORUHV�WKH�KXPDQ�GHVLUH�WR�ÀQG�PHDQLQJ�LQ�OLIH�·

� � 'R�\RX�DJUHH"

25

� LL�� 7R�ZKDW�H[WHQW�GR�WKH�WZR�IDPLOLHV�LQ�&ORXGVWUHHW�XOWLPDWHO\�RYHUFRPH�WKHLU�GLIIHUHQFHV"

6(&7,21�$�³�FRQWLQXHG
7851�29(5

6(&7,21�$
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��� +HQU\�,9��3DUW�,

� L�� ´6KDOO�WKH�VRQ�RI�(QJODQG�SURYH�D�WKLHI��DQG�WDNH�SXUVHV"µ

� � 7R�ZKDW�H[WHQW�GRHV�+DO�GHI\�H[SHFWDWLRQV"

25

� LL�� ´:HOO��·WLV�QR�PDWWHU��KRQRXU�SULFNV�PH�RQ��<HD��EXW�KRZ�LI�KRQRXU�SULFN�PH�RII�ZKHQ�,�FRPH�RQ"µ�

� � 'RHV�6KDNHVSHDUH�VXJJHVW�WKDW�)DOVWDII�LV�VLPSO\�D�FRZDUG"

��� ,Q�WKH�&RXQWU\�RI�0HQ

� L�� 'LVFXVV�WKH�LPSDFW�RI�XVLQJ�D�FKLOG�QDUUDWRU�LQ�,Q�WKH�&RXQWU\�RI�0HQ�

25

� LL�� ¶,Q�WKH�&RXQWU\�RI�0HQ�GHSLFWV�D�VRFLHW\�FKDUDFWHULVHG�E\�GLVKRQHVW\�DQG�EHWUD\DO�·

� � 'LVFXVV�

��� 0DER�

� L�� ¶0DER�LQYLWHV�WKH�YLHZHU�WR�IHHO�PRUH�V\PSDWK\�IRU�%RQLWD�WKDQ�IRU�(GGLH�·

� � 'LVFXVV�

25

� LL�� 7R�ZKDW�H[WHQW�GRHV�3HUNLQV�VXJJHVW�WKDW�WKH�0DER�GHFLVLRQ�ZDV�PRUH�VLJQLÀFDQW�IRU�$XVWUDOLD�WKDQ�IRU�(GGLH��
� � 0DER�SHUVRQDOO\"

��� 1R�6XJDU�

� L�� ¶1R�6XJDU�LV�XOWLPDWHO\�D�SHVVLPLVWLF�SOD\�·

� � 'R�\RX�DJUHH"

25

� LL�� ¶,Q�WKH�DEVHQFH�RI�SRZHU��LW�LV�EHWWHU�WR�EH�FRRSHUDWLYH�WKDQ�FRQIURQWDWLRQDO�·

� � 7R�ZKDW�H[WHQW�LV�WKLV�WUXH�IRU�WKH�$ERULJLQDO�FKDUDFWHUV�LQ�1R�6XJDU"

���� 5DQVRP�

� L�� ¶0DORXI�UHYHDOV�WKDW�LW�FDQ�EH�WKH�PRVW�RUGLQDU\�RI�SHRSOH�ZKR�KDYH�WKH�PRVW�WR�FRQWULEXWH�LQ
� � FKDOOHQJLQJ�VLWXDWLRQV�·�

� � 'LVFXVV�

25

� LL�� ´,�KDYH�FRPH�WR�\RX��$FKLOOHV���WR�DVN�\RX��PDQ�WR�PDQ��DV�D�IDWKHU��IRU�WKH�ERG\�RI�P\�VRQ�µ

� � 7R�ZKDW�H[WHQW�LV�LW�SRVVLEOH�WR�PDLQWDLQ�RQH
V�KXPDQLW\��GHVSLWH�WKH�DWURFLWLHV�RI�ZDU"

6(&7,21�$�³FRQWLQXHG
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���� 6HOHFWHG�3RHPV

� L�� +RZ�GRHV�+DUZRRG�VHDUFK�IRU�PHDQLQJ�WKURXJK�H[SORULQJ�WKH�RUGLQDU\�DVSHFWV�RI�OLIH"

25

� LL�� ¶+DUZRRG�LV�RQO\�LQWHUHVWHG�LQ�ZRPHQ·V�H[SHULHQFHV�·

� � 'LVFXVV�

���� 6WDVLODQG

� L�� ´(DVW�*HUPDQ\�KDV�GLVDSSHDUHG��EXW�LWV�UHPDLQV�DUH�VWLOO�DW�WKH�VLWH�µ

� � 7R�ZKDW�H[WHQW�GRHV�WKH�*'5�VWLOO�H[LVW"

25

� LL�� ´+LVWRU\�LV�PDGH�RI�SHUVRQDO�VWRULHV�µ

� � :KDW�UROH�GR�SHUVRQDO�VWRULHV�SOD\�LQ�)XQGHU·V�6WDVLODQG"

���� 7KH�&RPSOHWH�0DXV

� L�� ¶6SLHJHOPDQ�VKRZV�XV�WKDW�WUDXPD�LQ�RQH�JHQHUDWLRQ�FDQ�KDXQW�WKH�QH[W�·

� � 'LVFXVV�

25

� LL�� 'RHV�WKH�XVH�RI�WKH�JUDSKLF�IRUP�GR�MXVWLFH�WR�WKH�JUDYLW\�RI�9ODGHN·V�VWRU\"

���� 7KH�5HOXFWDQW�)XQGDPHQWDOLVW

� L�� ¶&KDQJH]�FDQQRW�UHDOO\�VXFFHHG�LQ�$PHULFD�EHFDXVH�SDUW�RI�KLP�FDQQRW�DGDSW�WR�LWV�IXQGDPHQWDO�YDOXHV�·

� � 'R�\RX�DJUHH"

25

� LL�� ¶+DPLG·V�QDUUDWLYH�FUHDWHV�D�ZRUOG�RI�XQFHUWDLQW\�·

� � 'LVFXVV�

���� 7KH�7KLQJ�$URXQG�<RXU�1HFN

� L�� +RZ�GRHV�$GLFKLH�FRQYH\�D�VWURQJ�VHQVH�RI�SODFH�LQ�KHU�VWRULHV"

25

� LL�� ¶7KH�7KLQJ�$URXQG�<RXU�1HFN�GHPRQVWUDWHV�WKDW�PLJUDQWV�RIWHQ�IDFH�D�UDQJH�RI�FKDOOHQJHV�DQG
� � RSSRUWXQLWLHV�ZKHQ�UHORFDWLQJ�WR�D�QHZ�FRXQWU\�·

� � 'LVFXVV�

6(&7,21�$�³�FRQWLQXHG
7851�29(5
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���� 7KH�:DU�3RHPV

� L�� ´'XOFH�HW�'HFRUXP�HVW

� � 3UR�SDWULD�PRUL�µ

� � 'R�2ZHQ
V�SRHPV�FRQYLQFH�XV�WKDW�LW�LV�QREOH�WR�GLH�IRU�RQH·V�FRXQWU\"

25

� LL�� ¶'HVSLWH�LPDJHV�RI�GHVSDLU�DQG�GHVWUXFWLRQ��2ZHQ·V�SRHWU\�FHOHEUDWHV�FRPUDGHVKLS�·

� � 'LVFXVV�

���� 7KLV�%R\·V�/LIH

� L�� ¶7KLV�%R\·V�/LIH�FKDOOHQJHV�WKH�LGHD�WKDW�FKLOGKRRG�LV�D�WLPH�RI�LQQRFHQFH�DQG�VHFXULW\�·

� � 'LVFXVV�

25

� LL�� ¶7KH�$PHULFDQ�'UHDP�SURPLVHV�LQGLYLGXDO�IUHHGRP�EXW�WKLV�SURYHV�LOOXVRU\�LQ�:ROII·V�PHPRLU�·

� � 'LVFXVV�

���� 7ZHOYH�$QJU\�0HQ

� L�� ¶5RVH�UHPLQGV�KLV�DXGLHQFH�WKDW�IRU�MXVWLFH�WR�EH�VHUYHG��ZH�PXVW�WDNH�RXU�FLYLF�GXWLHV�VHULRXVO\�·

� � 'LVFXVV�

25

� LL�� 7R�ZKDW�H[WHQW�GRHV�WKH�HQWUDSPHQW�RI�WKH�MXURUV�LQ�WKH�-XU\�5RRP�LQWHQVLI\�WKHLU�HVVHQWLDO�TXDOLWLHV
� � DQG�EHOLHIV"

���� :LOO�<RX�3OHDVH�%H�4XLHW��3OHDVH"�

� L�� ´0\�OLIH�LV�JRLQJ�WR�FKDQJH��,�IHHO�LW�µ

� � +RZ�GR�&DUYHU·V�FKDUDFWHUV�UHDFW�LQ�PRPHQWV�RI�FULVLV"

25

� LL�� ¶&DUYHU·V�FKDUDFWHUV�DUH�WUDSSHG�E\�WKHLU�IHDUV�·��

� � 'R�\RX�DJUHH"

���� :XWKHULQJ�+HLJKWV

� L�� ¶+HDWKFOLII�LV�WKH�UHDO�YLFWLP�LQ�:XWKHULQJ�+HLJKWV�·

� � 'R�\RX�DJUHH"

25

� LL�� ¶'HVSLWH�WKH�WUDJHG\�LQ�:XWKHULQJ�+HLJKWV��WKH�UHDGHU�LV�OHIW�ZLWK�D�VHQVH�RI�RSWLPLVP�·

� � 'LVFXVV�

(1'�2)�6(&7,21�$
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6(&7,21�%�³�FRQWLQXHG
7851�29(5

,QVWUXFWLRQV�IRU�6HFWLRQ�%
6HFWLRQ�%�UHTXLUHV�VWXGHQWV�WR�FRPSOHWH�DQ�H[WHQGHG�ZULWWHQ�UHVSRQVH�
,QGLFDWH�WKH�&RQWH[W�DQG�WKH�PDLQ�WH[W�GUDZQ�XSRQ�LQ�WKH�DQVZHU�ERRN�
,Q�\RXU�ZULWLQJ��\RX�PXVW�GUDZ�RQ�LGHDV�VXJJHVWHG�E\�RQH�RI�WKH�IRXU�&RQWH[WV�
<RXU�ZULWLQJ�PXVW�GUDZ�GLUHFWO\�IURP�DW�OHDVW�RQH�VHOHFWHG�WH[W�WKDW�\RX�KDYH�VWXGLHG�IRU�WKLV�&RQWH[W�DQG�EH�EDVHG�
RQ�WKH�LGHDV�LQ�WKH�SURPSW�
<RXU�UHVSRQVH�PD\�EH�DQ�H[SRVLWRU\��SHUVXDVLYH�RU�LPDJLQDWLYH�SLHFH�RI�ZULWLQJ�
,I�\RX�ZULWH�RQ�D�PXOWLPRGDO�WH[W�LQ�6HFWLRQ�$��\RX�PXVW�QRW�ZULWH�RQ�D�PXOWLPRGDO�WH[W�LQ�6HFWLRQ�%�
<RXU�UHVSRQVH�ZLOO�EH�DVVHVVHG�DFFRUGLQJ�WR�WKH�FULWHULD�VHW�RXW�RQ�SDJH����RI�WKLV�ERRN�
6HFWLRQ�%�LV�ZRUWK�RQH�WKLUG�RI�WKH�WRWDO�DVVHVVPHQW�IRU�WKH�H[DPLQDWLRQ�

6HFWLRQ�%�³�:ULWLQJ�LQ�&RQWH[W

&RQWH[W���³�7KH�LPDJLQDWLYH�ODQGVFDSH

1LJKW�6WUHHW���������������������������������������������������������������������������������������������������������������������������������������� �.ULVWHO�7KRUQHOO
2QH�1LJKW�7KH�0RRQ������������������������������������������������������������������������������������������������������������ �'LUHFWRU��5DFKHO�3HUNLQV
3HULSKHUDO�/LJKW³6HOHFWHG�DQG�1HZ�3RHPV����������������������������������������������������������������������������������������� �-RKQ�.LQVHOOD

7KH�9LHZ�IURP�&DVWOH�5RFN�����������������������������������������������������������������������������������������������������������������������$OLFH�0XQUR

3URPSW

� ¶:H�FDUU\�DOO�RI�WKH�ODQGVFDSHV�WKDW�ZH�KDYH�ORYHG�ZLWKLQ�XV�·

7DVN

&RPSOHWH�DQ�H[WHQGHG�ZULWWHQ�UHVSRQVH�LQ�H[SRVLWRU\��LPDJLQDWLYH�RU�SHUVXDVLYH�VW\OH��<RXU�ZULWLQJ�PXVW�GUDZ�
GLUHFWO\�IURP�DW�OHDVW�RQH�VHOHFWHG�WH[W�IRU�WKLV�&RQWH[W�DQG�H[SORUH�WKH�LGHD�WKDW�¶ZH�FDUU\�DOO�RI�WKH�ODQGVFDSHV�
WKDW�ZH�KDYH�ORYHG�ZLWKLQ�XV·�

&RQWH[W���³�:KRVH�UHDOLW\"

'HDWK�RI�D�6DOHVPDQ�������������������������������������������������������������������������������������������������������������������������������$UWKXU�0LOOHU
6SLHV������������������������������������������������������������������������������������������������������������������������������������������������������0LFKDHO�)UD\Q
7KH�/RW��,Q�:RUGV�������������������������������������������������������������������������������������������������������������������������������0LFKDHO�/HXQLJ
:DJ�WKH�'RJ�������������������������������������������������������������������������������������������������������������������������'LUHFWRU��%DUU\�/HYLQVRQ

3URPSW

� ¶7KH�ZRUOG�DV�ZH�VHH�LW�LV�UDUHO\�WKDW�ZKLFK�LV�VHHQ�E\�RWKHUV�·

7DVN

&RPSOHWH�DQ�H[WHQGHG�ZULWWHQ�UHVSRQVH�LQ�H[SRVLWRU\��LPDJLQDWLYH�RU�SHUVXDVLYH�VW\OH��<RXU�ZULWLQJ�PXVW�GUDZ�
GLUHFWO\�IURP�DW�OHDVW�RQH�VHOHFWHG�WH[W�IRU�WKLV�&RQWH[W�DQG�H[SORUH�WKH�LGHD�WKDW�¶WKH�ZRUOG�DV�ZH�VHH�LW�LV�UDUHO\�
WKDW�ZKLFK�LV�VHHQ�E\�RWKHUV·�
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&RQWH[W���³�([SORULQJ�LVVXHV�RI�LGHQWLW\�DQG�EHORQJLQJ

6NLQ�������������������������������������������������������������������������������������������������������������������������������������� �'LUHFWRU��$QWKRQ\�)DELDQ

6XPPHU�RI�WKH�6HYHQWHHQWK�'ROO�����������������������������������������������������������������������������������������������������������������5D\�/DZOHU

7KH�0HPEHU�RI�WKH�:HGGLQJ����������������������������������������������������������������������������������������������������������� �&DUVRQ�0F&XOOHUV

7KH�0LQG�RI�D�7KLHI������������������������������������������������������������������������������������������������������������������������������������ �3DWWL�0LOOHU

3URPSW

¶5DUHO\�DUH�ZH�IUHH�WR�EH�ZKR�ZH�WUXO\�ZDQW�WR�EH�·

7DVN

&RPSOHWH�DQ�H[WHQGHG�ZULWWHQ�UHVSRQVH�LQ�H[SRVLWRU\��LPDJLQDWLYH�RU�SHUVXDVLYH�VW\OH��<RXU�ZULWLQJ�PXVW�GUDZ�
GLUHFWO\�IURP�DW�OHDVW�RQH�VHOHFWHG�WH[W�IRU�WKLV�&RQWH[W�DQG�H[SORUH�WKH�LGHD�WKDW�¶UDUHO\�DUH�ZH�IUHH�WR�EH�ZKR�ZH�
WUXO\�ZDQW�WR�EH·�

&RQWH[W���³�(QFRXQWHULQJ�FRQÁLFW

(YHU\�0DQ�LQ�WKLV�9LOODJH�LV�D�/LDU��������������������������������������������������������������������������������������������������������� �0HJDQ�6WDFN

/LIH�RI�*DOLOHR��������������������������������������������������������������������������������������������������������������������������������������� �%HUWROW�%UHFKW

3DUDGLVH�5RDG�������������������������������������������������������������������������������������������������������������������� �'LUHFWRU��%UXFH�%HUHVIRUG

7KH�4XLHW�$PHULFDQ�����������������������������������������������������������������������������������������������������������������������������*UDKDP�*UHHQH

3URPSW

¶,Q�WLPHV�RI�FRQÁLFW�SHRSOH�GHFLGH�ZKDW�LV�ZRUWK�ÀJKWLQJ�IRU�·

7DVN

&RPSOHWH�DQ�H[WHQGHG�ZULWWHQ�UHVSRQVH�LQ�H[SRVLWRU\��LPDJLQDWLYH�RU�SHUVXDVLYH�VW\OH��<RXU�ZULWLQJ�PXVW�GUDZ�
GLUHFWO\�IURP�DW�OHDVW�RQH�VHOHFWHG�WH[W�IRU�WKLV�&RQWH[W�DQG�H[SORUH�WKH�LGHD�WKDW�¶LQ�WLPHV�RI�FRQIOLFW�SHRSOH�
GHFLGH�ZKDW�LV�ZRUWK�ILJKWLQJ�IRU·�
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6HFWLRQ�&�³�$QDO\VLV�RI�ODQJXDJH�XVH

,QVWUXFWLRQV�IRU�6HFWLRQ�&
6HFWLRQ�&�UHTXLUHV�VWXGHQWV�WR�DQDO\VH�WKH�XVH�RI�ZULWWHQ�DQG�YLVXDO�ODQJXDJH�
5HDG�WKH�PDWHULDO�RQ�SDJHV����DQG����DQG�WKHQ�FRPSOHWH�WKH�WDVN�EHORZ�
:ULWH�\RXU�DQDO\VLV�DV�D�FRKHUHQWO\�VWUXFWXUHG�SLHFH�RI�SURVH�
<RXU�UHVSRQVH�ZLOO�EH�DVVHVVHG�DFFRUGLQJ�WR�WKH�FULWHULD�VHW�RXW�RQ�SDJH����RI�WKLV�ERRN�
6HFWLRQ�&�LV�ZRUWK�RQH�WKLUG�RI�WKH�WRWDO�DVVHVVPHQW�IRU�WKH�H[DPLQDWLRQ�

7$6.
+RZ�LV�ZULWWHQ�DQG�YLVXDO�ODQJXDJH�XVHG�WR�DWWHPSW�WR�SHUVXDGH�WKH�DXGLHQFH�WR�VKDUH�WKH�SRLQW�RI�YLHZ�
RI�WKH�VSHDNHU�RI�+RZ�FRQQHFWHG�DUH�\RX"

%DFNJURXQG�LQIRUPDWLRQ
%URDGZD\�+LJK�6FKRRO�LV�D�UHJLRQDO�KLJK�VFKRRO�ZLWK�����VWXGHQWV�LQ�<HDUV���WR�����7KH�6WXGHQW�
5HSUHVHQWDWLYH�&RXQFLO��65&��LV�PDGH�XS�RI�VWXGHQWV�HOHFWHG�E\�WKHLU�SHHUV�DQG�HQGRUVHG�E\�WKH�
3ULQFLSDO��7KH�65&�H[LVWV�WR�JLYH�VWXGHQWV�D�YRLFH�DERXW�LVVXHV�ZLWKLQ�WKH�VFKRRO�DQG�WKH�ORFDO�
FRPPXQLW\��,WV�DFWLYLWLHV�RIWHQ�KHOS�WR�LQÁXHQFH�FKDQJH�LQ�WKH�VFKRRO�DQG�FRPPXQLW\��

(DFK�QHZ�65&�DGRSWV�DQ�¶DFWLRQ�WKHPH·�DW�WKH�EHJLQQLQJ�RI�WKH�\HDU�WR�IRFXV�WKH�ZRUN�RI�LWV�6WXGHQW�
$FWLRQ�7HDP�IRU�WKDW�\HDU��7KH�65&�3UHVLGHQW�DQQRXQFHV�DQG�H[SODLQV�WKH�DFWLRQ�WKHPH�WR�WKH�ZKROH�
VFKRRO�DW�DQ�DVVHPEO\�DW�WKH�HQG�RI�7HUP�2QH��7KLV�\HDU�LW�LV�XS�WR�.\OLH�1REOH��DV�3UHVLGHQW��WR�
SHUVXDGH�WKH�VFKRRO�WR�JHW�EHKLQG�WKH�65&·V�SODQV�IRU�VWXGHQW�DFWLRQ�

6(&7,21�&�³�FRQWLQXHG
7851�29(5
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6(&7,21�&�³�FRQWLQXHG

+L��,�ZDQW�WR�WDON�WR�\RX�DOO�WRGD\�DERXW�DQ�LQLWLDWLYH�WKDW�\RXU�6WXGHQW�$FWLRQ�7HDP�KDV�EHHQ�ZRUNLQJ�RQ�DQG�
,�ZDQW�WR�VWDUW�E\�DVNLQJ�\RX�D�TXHVWLRQ��

>6OLGH�GLVSOD\HG@�+RZ�FRQQHFWHG�DUH�\RX"

1RZ�PRVW�RI�\RX�DUH�OLNHO\�WR�TXRWH�\RXU�)DFHERRN�
IULHQG�FRXQW�WR�VD\�WKDW�\RX·UH�SUHWW\�FRQQHFWHG��$QG�
PRVW�RI�XV�DUH�SUHWW\�FRQQHFWHG³ZH�FDQ�DOO�JHW�D�
PHVVDJH�RXW������DQG�JHW�LQYROYHG�LQ�D�FRQYHUVDWLRQ�
DERXW�SUHWW\�PXFK�DQ\WKLQJ�DW�SUHWW\�PXFK�DQ\�WLPH��

7KH�IDFW�LV�WKDW�ZH�DUH�WKH�PRVW�FRQQHFWHG�
JHQHUDWLRQ�HYHU��$FFRUGLQJ�WR�D�UHFHQW�VWXG\��WKH�
DYHUDJH�$XVWUDOLDQ�JHWV�RYHU���������ZRUGV�RI�
LQIRUPDWLRQ�HDFK�GD\��:H�DUH�FRQVWDQWO\�EURZVLQJ�
ZHEVLWHV�DQG�DUH�ERPEHG�E\�HPDLOV��WH[WV��WZHHWV��
YRLFHPDLOV�DQG�¶OLNHV·�KRXUO\��

<HW�WKH�LURQ\�LV�WKDW�ZH�DUH�LQ�GDQJHU�RI�EHFRPLQJ��
WKH�OHDVW�KXPDQO\�FRQQHFWHG�JHQHUDWLRQ�RI�DOO�WLPH��

+HUH·V�DQRWKHU�TXHVWLRQ�IRU�\RX��+RZ�PDQ\�RI�\RX�KDYH�WH[WHG�VRPHRQH�LQ�\RXU�RZQ�KRPH�UDWKHU�WKDQ�
PDNH�WKH�MRXUQH\�GRZQ�WKH�VWDLUV�RU�WKH�KDOOZD\�WR�DVN�D�TXHVWLRQ�IDFH�WR�IDFH"�,�NQRZ�,�KDYH�DQG�LW�
GULYHV�P\�SDUHQWV�LQVDQH�

%XW�LW�ZDVQ·W�XQWLO�UHFHQWO\�WKDW�,�DFWXDOO\�JRW�ZK\�LW�VHQGV�WKHP�VR�ORRS\��,W·V�QRW�DERXW�KRZ�OD]\�LW�LV�
�DOWKRXJK�WKH\�EULQJ�WKDW�XS�WRR���7KHUH·V�D�ELJJHU�SLFWXUH�KHUH��,I�PRVW�RI�RXU�FRPPXQLFDWLRQ�ZLWK�
RWKHUV�LV�EODQG�ZRUGV�RQ�D�VFUHHQ��ZH�DUH�ORVLQJ�WKH�RSSRUWXQLW\�IRU�JHQXLQH�KXPDQ�FRPPXQLFDWLRQ��
(PLQHQW�SV\FKRORJLVW��0V�0LULDP�6ZHLW]HU�QRWHG�LQ�KHU�UHFHQWO\�SXEOLVKHG�ERRN��7KH�+DSSLQHVV�7H[W��
¶���SHU�FHQW�RI�WHHQDJHUV�VDLG�WKHLU�VRFLDO�OLIH�ZRXOG�HQG�ZLWKRXW�WH[W�PHVVDJLQJ·��,W·V�IULJKWHQLQJ��+HUH·V�
ZKDW�VKH�FRQFOXGHG��>6OLGH�GLVSOD\HG@�

1RZ�,·P�QRW�KHUH�RQ�D�UDQW�DERXW�QHHGLQJ�WR�GXPS�
RXU�SKRQHV�DQG�VWDUW�VSHQGLQJ�¶TXDOLW\�WLPH·�ZLWK�
HDFK�RWKHU��$�ORW�RI�\RX�ZRXOG�NQRZ�P\�SRVLWLRQ�RQ�
WKH�VFKRRO·V�UDWKHU�LQÁH[LEOH�PRELOH�SKRQH�SROLF\��
VR�\RX·G�NQRZ�WKDW�,�WKLQN�PRELOH�SKRQHV�FDQ�EH�D�
JRRG�WKLQJ��%XW�,�KDYH�EHHQ�WKLQNLQJ�PRUH�DQG�PRUH�
DERXW�WKH�IDFW�WKDW�P\�SKRQH�FRQWUROV�PH�DV�PXFK�DV�
,�FRQWURO�LW��,W·V�OLNH�D�JRG��LW�FDOOV��,�DQVZHU�

%XW�VRPHWKLQJ�KDSSHQHG�WR�PH�D�IHZ�PRQWKV�DJR�
WKDW�FKDQJHG�P\�OLIH��2Q�WKH�UHFRPPHQGDWLRQ�RI�D�
IULHQG��,�MRLQHG�DQ�RQOLQH�RUJDQLVDWLRQ�FDOOHG�)LUHG�
XS��7KH�ÀUVW�PHVVDJH�,�JRW�IURP�WKHP�ZDV�D�UHTXHVW�

WR�VLJQ�DQ�RQOLQH�SHWLWLRQ�WR�SUHVVXUH�WKH�,QGLDQ�JRYHUQPHQW�WR�UHVWULFW�WKH�VDOH�RI�DFLG��7KH\�JDYH�PH�
WKUHH�VLPSOH�IDFWV�

³�DFLG�LV�XVHG�WR�DWWDFN�PRUH�WKDQ�������ZRPHQ�LQ�,QGLD�HDFK�\HDU�
³�WKHVH�DWWDFNV�UHVXOW�LQ�KRUULI\LQJ�GLVÀJXUHPHQW�RU�GHDWK�
³�DFLG�FDQ�EH�ERXJKW�LQ�VXSHUPDUNHWV��E\�DQ\RQH��

How connected are you? 

6RXUFH��KWWS���WKHJLUOZLWKWKHEORJ�FRP������������PH�DQG�P\�WLW�DUP�D�VWRU\�RI�FHOO�SKRQH�DEXVH�!

6RXUFH��KWWS���ORQHUZROI�FRP�WHFKQRORJ\�GLVFRQQHFWV�!
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(1'�2)�6(&7,21�&�
7851�29(5

7KH\�LQFOXGHG�D�SLFWXUH�RI�D����\HDU�ROG�JLUO�ZKR·G�EHHQ�DWWDFNHG�EHFDXVH�VKH�UHIXVHG�WR�PDUU\�D����
\HDU�ROG�PDQ��,W�PDGH�PH�IHHO�VLFN��7UXVW�PH��\RX�GRQ·W�ZDQW�WR�VHH�LW��VR�,·P�QRW�JRLQJ�WR�VKRZ�LW�

6R�ZK\�ZRXOG�DQ\RQH�127�VLJQ"�

6HYHQ�VHFRQGV�DIWHU�ILOOLQJ�LQ�D�FRXSOH�RI�GHWDLOV��P\�VLJQDWXUH�ZDV�UHFRUGHG��$QG�JXHVV�ZKDW"�,W�
ZRUNHG��7KH�,QGLDQ�SDUOLDPHQW�SDVVHG�OHJLVODWLRQ�DQG�WKH�QXPEHU�RI�DFLG�DWWDFNV�GURSSHG�E\����
SHU�FHQW�LPPHGLDWHO\�

6LQFH�VLJQLQJ�WKDW�SHWLWLRQ��,�KDYH�MRLQHG�GLVFXVVLRQ�JURXSV�DW�)LUHG�XS�DQG�VLPLODU�RUJDQLVDWLRQV��,�DP�
PDNLQJ�FRQQHFWLRQV�ZLWK�SHRSOH�DOO�RYHU�WKH�ZRUOG³DQG�D�GLIIHUHQFH�WR�WKH�OLYHV�RI�SHRSOH�ZKR�DUHQ·W�
DV�OXFN\�DV�\RX�RU�PH��,Q�WKH�ODVW�PRQWK�,�KDYH�EHHQ�LQYROYHG�LQ�VWRSSLQJ�D�VFKRRO�LQ�UXUDO�4XHHQVODQG�
IURP�FORVLQJ��IUHHLQJ�DQ�LQQRFHQW�PDQ�IURP�MDLO�LQ�:$��DQG�KHOSLQJ�9LFWRULDQ�NLGV�ZLWK�'RZQ�
6\QGURPH�JHW�DFFHVV�WR�VSRUWLQJ�SURJUDPV�DQG�IDFLOLWLHV��,�DP�GLVFRYHULQJ�WKDW�D�PRELOH�SKRQH�FDQ�EH�D�
IRUFH�IRU�JRRG��UDWKHU�WKDQ�DQ�HYLO�OLWWOH�PDFKLQH�WKDW�FDQ�IRUFH�PH�WR�ORRN�DW�HQGOHVV�IXQQ\�FDW�YLGHRV�RU�
HQJDJH�LQ�PLQGOHVV�JRVVLS�RQ�VRFLDO�PHGLD�

$QG�QRZ�\RXU�6WXGHQW�$FWLRQ�7HDP�KDV�GHFLGHG�WR�KDUQHVV�WKH�SRZHU�RI�VRFLDO�PHGLD�WR�KHOS�HQG�
KXQJHU�DURXQG�WKH�ZRUOG��2XU�SURMHFW�LV�FDOOHG�&$5(³&RQQHFW�$QG�5HDFK�(YHU\RQH��2XU�JRDO�
LV�WR�FRQQHFW�ZLWK�VWXGHQWV�DQG�H[SHUWV�DOO�RYHU�WKH�ZRUOG�DQG�LQÁXHQFH�JRYHUQPHQWV�DQG�SULYDWH�
RUJDQLVDWLRQV�WR�VWDUW�PDNLQJ�D�GLIIHUHQFH��6R�IDU�ZH�DUH�WDONLQJ�WR�RYHU�����SHRSOH�IURP�ÀYH�GLIIHUHQW�
FRXQWULHV��,W·V�HDUO\�GD\V�\HW��EXW�LQ�WKH�ZRUGV�RI�3DXO�.HOO\��¶)URP�OLWWOH�WKLQJV��ELJ�WKLQJV�JURZ·��
>6OLGH�GLVSOD\HG�@

1RZ�KHUH·V�ZKHUH�ZH�DVN�VRPHWKLQJ�RI�\RX��,W·V�QRW�
PXFK��EXW�LW·V�DOVR�D�ORW��$W�VRPH�VWDJH�\RX�ZLOO�JHW�
D�PHVVDJH³D�WZHHW��DQ�HPDLO��D�)DFHERRN�SRVWLQJ��
6R��ZKHQ�\RX�JHW�WKH�PHVVDJH��UHPHPEHU�WKDW�LW�
ZRQ·W�EH�D�PLQGOHVV�GLVWUDFWLRQ�WDSSLQJ�DZD\�DW�\RXU�
VNXOO��,W�ZLOO�EH�XV�WU\LQJ�WR�DZDNHQ�\RXU�FRQVFLHQFH�
WR�KHOS�VDYH�WKH�ZRUOG��7KLV�LV�GLIIHUHQW�WR�WKH�RWKHU�
PHVVDJHV�ZH�JHW�ERPEHG�ZLWK�HYHU\�GD\³WKLV�LV�
D�FDXVH�ZRUWK\�RI�PRUH�DWWHQWLRQ�WKDQ�7LGGOHV�WKH�
SLDQR�SOD\LQJ�FDW��:H�QHHG�\RXU�KHOS��,I�\RX�IROORZ�
WKH�LQVWUXFWLRQV�LQ�WKH�PHVVDJH��&$5(�ZLOO�JR�YLUDO�

:H�GRQ·W�NQRZ�KRZ�ELJ�ZH�FDQ�PDNH�WKLV�WKLQJ��EXW�ZH�GR�NQRZ�KRZ�JRRG�LW�IHHOV�WR�PDNH�FRQQHFWLRQV�
EH\RQG�\RXU�RZQ�EDFN�\DUG�DQG�FKDQJH�WKH�OLYHV�RI�RWKHUV��:H�KDYH�WKH�SRWHQWLDO�WR�EH�SDUW�RI�D�YRLFH�
WKDW�HFKRHV�WKURXJKRXW�WKH�ZRUOG�DQG�FKDQJHV�WKLQJV�IRU�WKH�EHWWHU³IRUHYHU�

7KDQNV�IRU�OLVWHQLQJ�DQG�,�ZLOO�ORRN�IRU�\RX�DOO�RQ�)DFHERRN�
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([DPLQDWLRQ�DVVHVVPHQW�FULWHULD
7KH�H[DPLQDWLRQ�ZLOO�DGGUHVV�DOO�WKH�FULWHULD��6WXGHQW�UHVSRQVHV�ZLOO�EH�DVVHVVHG�DJDLQVW�HDFK�FULWHULRQ�

6HFWLRQ�$�²�7H[W�UHVSRQVH
� GHWDLOHG�NQRZOHGJH�DQG�XQGHUVWDQGLQJ�RI�WKH�VHOHFWHG�WH[W��GHPRQVWUDWHG�DSSURSULDWHO\�LQ�UHVSRQVH�WR�WKH�WRSLF
� GHYHORSPHQW�LQ�WKH�ZULWLQJ�RI�D�FRKHUHQW�DQG�HIIHFWLYH�GLVFXVVLRQ�LQ�UHVSRQVH�WR�WKH�WDVN
� FRQWUROOHG�XVH�RI�H[SUHVVLYH�DQG�HIIHFWLYH�ODQJXDJH�DSSURSULDWH�WR�WKH�WDVN

6HFWLRQ�%�²�:ULWLQJ�LQ�&RQWH[W
� XQGHUVWDQGLQJ�DQG�HIIHFWLYH�H[SORUDWLRQ�RI�WKH�LGHDV��DQG�RU�DUJXPHQWV�UHOHYDQW�WR�WKH�SURPSW�VWLPXOXV�PDWHULDO
� HIIHFWLYH�XVH�RI�GHWDLO�DQG�LGHDV�GUDZQ�IURP�WKH�VHOHFWHG�WH[W�DV�DSSURSULDWH�WR�WKH�WDVN
� GHYHORSPHQW�LQ�WKH�ZULWLQJ�RI�D�FRKHUHQW�DQG�HIIHFWLYH�VWUXFWXUH�LQ�UHVSRQVH�WR�WKH�WDVN��VKRZLQJ�DQ
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YEAR 12 Trial Exam Paper 

  2014 
ENGLISH 

Written examination 
Reading time: 15 minutes 

Writing time: 3 hours 

TASK BOOK 

Section Number of 
questions 

Number of questions 
to be answered 

Marks 

A – Text response (Reading and responding) 
B – Writing in Context (Creating and presenting) 
C – Analysis of language use (Using language to 

persuade) 

20 
4 
1 

1 
1 
1 

20 
20 
20 
 

Total 60 

x Students are to write in blue or black pen. 
x Students are permitted to bring into the examination room: pens, pencils, highlighters, erasers, 

sharpeners, rulers and an English and/or bilingual printed dictionary. 
x Students are NOT permitted to bring into the examination room: blank sheets of paper and/or white 

out liquid/tape. 
x No calculator is allowed in this examination. 
 

Materials supplied 
x Task book of 16 pages, including Examination assessment criteria on page 16. 
 

Instructions 
x Write your name on each of your answers. 
x You must complete all three sections of the examination. 
x All answers must be written in English. 
x If you write on a multimodal text in Section A, you must not write on a multimodal text in Section 

B. 
 

Section A – Text response 
x Record the name of your selected text above your response.  
 

Section B – Writing in Context 
x Write your Context and the name of your selected text above your response.  
 

Section C – Analysis of language use 
x Write an analysis of how the language and visual features of the article are used to present a point 

of view. 

At the end of the task 
x Place all script books inside the front cover of one of the used script books. 
Students are NOT permitted to bring mobile phones or any other unauthorised electronic devices 
into the examination room. 
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SECTION A – Text response 

Instructions for Section A 
Section A requires students to complete one analytical/expository piece of writing in 
response to one topic (either i. or ii.) on one selected text. 
Indicate the text selected and whether you are answering i. or ii. 
In your response you must develop a sustained discussion of one selected text from the Text 
list below. 
Your response must be supported by close reference to and analysis of the selected text. 
For collections of poetry or short stories, you may choose to write on several poems or short 
stories, or on one or two in very close detail, depending on what you think is appropriate. 
Your response will be assessed according to the criteria set out on the last page of this book. 
If you write on a multimodal text in Section A, you must not write on a multimodal text in 
Section B. 
Section A is worth one-third of the total assessment for the examination. 

Text list 
1. A Christmas Carol ............................................................................... Charles Dickens 

2. All About Eve .............................................................. Directed by Joseph Mankiewicz 

3. Brooklyn ..................................................................................................... Colm Tóibín 

4. Cat’s Eye ............................................................................................ Margaret Atwood 

5. Cloudstreet .................................................................................................. Tim Winton 

6. Henry IV, Part I .......................................................................... William Shakespeare 

7. In the Country of Men ……………………..………………………….. Hisham Matar 

8. Mabo ................................................................................... Directed by Rachel Perkins 

9. No Sugar........................................................................................................ Jack Davis 

10. Ransom ..................................................................................................... David Malouf 

11. Selected Poems ...................................................................................... Gwen Harwood 

12. Stasiland ………………………………………………………………… Anna Funder 

13. The Complete Maus .............................................................................. Art Spiegelman 

14. The Reluctant Fundamentalist .............................................................. Mohsin Hamid 

15. The Thing Around Your Neck ......................................... Chimamanda Ngozi Adichie 

16. The War Poems ....................................................................................... Wilfred Owen 

17. This Boy’s Life .......................................................................................... Tobias Wolff 

18. Twelve Angry Men .................................................................................. Reginald Rose 

19. Will You Please Be Quiet, Please? ..................................................... Raymond Carver 

20. Wuthering Heights .................................................................................. Emily Brontë 
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1. A Christmas Carol by Charles Dickens 

i. “Why show me this, if I am past all hope?” 

‘It is fear for his future, rather than genuine remorse or generosity of spirit, that 
causes Scrooge to change.’ 

Do you agree? 

OR 

ii. How does A Christmas Carol show the importance of family to an individual’s 
happiness? 

 
 
2. All About Eve directed by Joseph Mankiewicz 

i. ‘Eve and Margo both desire fame and success, but their contrasting fates 
suggest that loyalty and trust in relationships are far more important.’ 

Discuss. 

OR 

ii. ‘All About Eve shows that the world of the theatre, for all its glamour and 
excitement, is ultimately superficial and empty of meaning.’ 

Discuss. 
 
3. Brooklyn by Colm Tóibín 

i. “She realized immediately that she should not comment on the difference 
between Tony and the rest of the family …” 

‘In Brooklyn, the things that remain unsaid are as important as the things that 
are said.’ 

Discuss. 

OR 

ii. ‘At the end of Brooklyn Eilis is no more in control of her life than she was 
when she left Ireland for the first time.’ 

Discuss. 
 
4. Cat’s Eye by Margaret Atwood 

i. “It’s surprising how little has changed.”  

‘In Cat’s Eye the most significant changes are internal, rather than external.’ 

Discuss. 

OR 

ii. “They are my friends, my girlfriends, my best friends. I have never had any 
before and I’m terrified of losing them.” 

How important is friendship to a sense of identity in Cat’s Eye? 
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5.  Cloudstreet by Tim Winton 

i. ‘Cloudstreet portrays a world in which chance and luck shape people’s lives, 
for better and for worse.’ 

Discuss. 

OR 

ii. Quick says, “there’s no monsters, only people like us.” 

‘Cloudstreet emphasises the underlying similarities between people, rather than 
their differences.’ 

Discuss. 
 
6. Henry IV, Part I by William Shakespeare 

i. “Banish plump Jack, and banish all the world.”  

To what extent does Falstaff embody the qualities of his world?  

OR 

ii. “Lord, Lord, how this world is given to lying!” 

‘Henry IV, Part I portrays a corrupt society in which truth is sacrificed to 
personal ambition and self-preservation.’ 

Discuss. 
 
7. In the Country of Men by Hisham Matar 

i. ‘The child’s viewpoint in In the Country of Men enhances our appreciation of 
adult challenges and complexities.’  

Discuss. 

OR 

ii. “Mama and I spent most of the time together – she alone, I unable to leave 
her.” 

‘Despite their very close relationship, Suleiman and his mother are often both 
together and alone at the same time.’ 

How does the narrative convey this? 
 
8. Mabo directed by Rachel Perkins 

i. How do the filmmakers remind the audience that Mabo is based on real people 
and events? 

OR 

ii. ‘The story of Eddie and Netta is as powerful as the story of Eddie’s legal 
battle.’ Do you agree? 
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9. No Sugar by Jack Davis 

i. How does Davis use theatrical techniques to show the gap between Aboriginal 
and non-Aboriginal worlds? 

OR 

ii. ‘Davis’ play is both a condemnation of white rule and a celebration of 
Aboriginal survival.’ 

Discuss. 
 
10. Ransom by David Malouf 

i. ‘Although we admire Priam, we find it easier to like, and to sympathise with, 
the carter.’  

Is this your view of Priam and Somax? 

OR 

ii. “We are mortals, not gods. We die. Death is in our nature.” 

How does Ransom explore human mortality? 
 
11. Selected Poems by Gwen Harwood 

i. ‘In these poems women’s lives are central, but their relationships with men are 
also significant.’ 

Discuss. 

OR 

ii. “… these notes beckon the mind to move/out of the smiling context of/what’s 
known …”  

In what ways is music significant in Harwood’s poetry? 
 
12. Stasiland by Anna Funder 

i. “To remember or forget – which is healthier?” 

‘In Stasiland, Funder clearly endorses remembering rather than forgetting.’ 

Discuss. 

OR 

ii. “… it’s the total surveillance that damaged me the worst.” 

How does Funder convey the difficulty of living under the Stasi?
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13. The Complete Maus by Art Spiegelman 

i. ‘The images convey not just the appearances of people and places, but the 
underlying emotional and psychological realities.’ 

Discuss. 

OR 

ii. Artie says of Vladek, “in some ways he didn’t survive.” 

Do you see Vladek primarily as a survivor, or as another victim of the war? 
 
14. The Reluctant Fundamentalist by Mohsin Hamid 

i. ‘The Reluctant Fundamentalist is a warning against all forms of prejudice and 
stereotyping.’ 

Discuss. 

OR 

ii. “I remained emotionally entwined with Erica …” 

To what extent does Changez’s relationship with Erica mirror his relationship 
with the United States? 

 
15. The Thing Around Your Neck by Chimamanda Ngozi Adichie 

i. ‘Many characters in these stories find themselves trapped between two worlds, 
neither of which provides security or fulfilment.’ 

Discuss. 

OR 

ii. “I drove home thinking of the lives we might have had and the lives we did 
have …” 

‘The characters in these stories yearn for better lives, but are powerless to 
create them.’ Discuss. 

 
16. The War Poems by Wilfred Owen 

i. “I am the enemy you killed, my friend.” 

‘In describing violent conflict, Owen highlights our shared humanity.’ 

How does Owen do this in his war poetry? 

OR 

ii. ‘Owen conveys a sense of human dignity and resilience existing in a world that 
attempts to destroy these qualities.’ 

Discuss. 
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17. This Boy’s Life by Tobias Wolff 

i. ‘Although Jack makes many poor choices, we never stop feeling sympathy for 
him.’ 

Do you agree? 

OR 

ii. ‘The first-person narrative of This Boy’s Life means we learn much about how 
Jack sees himself, but little about how others see him.’ 

Discuss. 
 
18. Twelve Angry Men by Reginald Rose 

i. ‘It is far better for the guilty to go free than for the innocent to die.’ 

To what extent does Twelve Angry Men support this statement? 

OR 

ii. ‘The 8th Juror is the only character for whom we feel any admiration or 
sympathy.’ 

Do you agree? 
 
19. Will You Please Be Quiet, Please? by Raymond Carver 

i. ‘Although the characters lack sources of meaning or pleasure in their lives, 
they are not without hope for the future.’ 

Discuss. 

OR 

ii. “For a long time he looked out the living-room window from behind the 
curtain.” 

How does Carver use setting and imagery to suggest the characters’ states  
of mind? 

 
20. Wuthering Heights by Emily Brontë 

i. How does Brontë use settings to convey her ideas in Wuthering Heights? 

OR 

ii. Is Catherine Earnshaw a victim of her society, or of her own choices? 
 
 

 

END OF SECTION A 
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SECTION B – Writing in Context 

Instructions for Section B 
Section B requires students to complete an extended written response. 
Indicate the Context and the main text drawn upon in the answer book. 
In your writing, you must draw on ideas suggested by one of the four Contexts. 
Your writing must draw directly from at least one selected text that you have studied for this 
Context and be based on the ideas in the prompt. 
Your response may be an expository, persuasive or imaginative piece of writing. 
If you write on a selected multimodal text in Section A, you must not write on a selected 
multimodal text in Section B. 
Section B is worth one-third of the total assessment for the examination. 
Your response will be assessed according to the criteria set out on the last page of this book. 
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Context 1 – The imaginative landscape 

Night Street ............................................................................................ Kristel Thornell 

One Night the Moon ........................................................... Directed by Rachel Perkins 

Peripheral Light ....................................................................................... John Kinsella 

The View from Castle Rock ....................................................................... Alice Munro 

 
 
Prompt 

‘Our hopes and fears are shown when we re-create landscapes in art, film, 
music or words.’ 

Task 
Complete an extended written response in expository, imaginative or persuasive style. Your 
writing must draw from at least one selected text for this Context and explore the idea that 
‘our hopes and fears are shown when we re-create landscapes in art, film, music or 
words’. 
 
 

OR 
 

Context 2 – Whose reality? 

Death of a Salesman ................................................................................. Arthur Miller 

Spies ......................................................................................................... Michael Frayn 

The Lot: In Words ................................................................................ Michael Leunig 

Wag the Dog ...................................................................... Directed by Barry Levinson 

 
 
Prompt 

‘Invented realities can deceive, but they cannot replace the truth.’ 

Task 
Complete an extended written response in expository, imaginative or persuasive style. Your 
writing must draw from at least one selected text for this Context and explore the idea that 
‘invented realities can deceive, but they cannot replace the truth’. 

 
 
 

OR 
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Context 3 – Encountering conflict 

Every Man in This Village Is a Liar ........................................................... Megan Stack 

Life of Galileo .......................................................................................... Bertolt Brecht 

Paradise Road ................................................................... Directed by Bruce Beresford 

The Quiet American ............................................................................. Graham Greene 

 
 
Prompt 

‘It is difficult for individuals to resolve conflict involving external forces.’ 

Task 
Complete an extended written response in expository, imaginative or persuasive style. Your 
writing must draw from at least one selected text for this Context and explore the idea that ‘it 
is difficult for individuals to resolve conflict involving external forces’. 
 
 
 

OR 
 

Context 4 – Exploring issues of identity and belonging 

Skin .................................................................................... Directed by Anthony Fabian 

Summer of the Seventeenth Doll ................................................................ Ray Lawler 

The Member of the Wedding ............................................................ Carson McCullers 

The Mind of a Thief ...................................................................................... Patti Miller 

 
 
Prompt 

‘Identity is not just something we are born with; we develop it over time.’ 

Task  
Complete an extended written response in expository, imaginative or persuasive style. Your 
writing must draw from at least one selected text for this Context and explore the idea that 
‘identity is not just something we are born with; we develop it over time’. 
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SECTION C – Analysis of language use 

Instructions for Section C 
Section C requires students to analyse the use of written and visual language. 
Read the material on pages 14 and 15 and then complete the task below.  
Write your analysis as a coherently structured piece of prose. 
Your response will be assessed according to the criteria on the last page of this task book. 
Section C is worth one-third of the total assessment for the examination. 

 
 
TASK 
How does the writer use written and visual language to attempt to persuade readers to share 
her point of view? 
 
 
 
 
 
 
 
 

Background information 
The following article appeared in Child Monthly, a magazine for parents of young children 
widely distributed in maternal and child health centres. It responds to concerns about the 
increasing amount of time children spend viewing electronic media on television, computer, 
tablet and phone screens, as well as increasing rates of childhood obesity in Australia. 
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Beach lessons 
By Zan Smith 

During the long wet winter we’ve just 
had, our three toddlers were cooped up 
in the house week after week, rarely 
able to escape for a run or a climb. 
Despite our best efforts to come up 
with activities and games, there was no 
end to the arguments and squabbling, or 
the constant demands for attention and 
novelty throughout the day.  

Occasionally we resorted to the TV 
for half an hour or so of entertainment 
– and half an hour of peace and quiet in 
the house to get dinner prepared. But it 
always seemed to reduce them to a kind 
of inertia, stopping them from interacting with one another and from engaging in more 
active behaviours.  

Although it freed me up to get something done, I never wanted it to go for more than an 
hour. 

So I was very interested, and rather concerned, to read the article in the previous issue 
of Child Monthly on iPads and computers being used in classrooms from Prep onwards, 
to encourage kids to do their own learning and creative play – especially kids who are 
slow to read and write. I can’t help wondering if this is all a bit too much too soon. Where 
is this all going? What will the implications be for our children when they are older, if 
interacting with a screen becomes so normal so early? 

In the US, for instance, the Department of Health and Human Services has reported that 
8 to 18 year olds are watching on average around 4.5 hours a day of TV and spending 
over an hour a day playing video games. When do these children do their homework? 
Read a book? Play sport? 

In Canada there are new guidelines for the amount of activity young children should be 
doing, based on findings that children aged 4 and under are spending over 70% of their 
days being sedentary. These guidelines are also addressing alarming levels of childhood 
obesity, with around a quarter of Canadian children being overweight or obese.  

Is this where we’re heading in Australia, too? In a country where kids used to grow up 
playing sport for hours after school, either in organised competitions or impromptu games 
of backyard cricket? Or practically living at the beach all summer? It seems the answer is 
‘yes’. The Australian Bureau of Statistics reports that in 2011–12, 25.1% of children aged 
2 to 17 were overweight or obese.  

And in Australia too, authorities are recommending lower levels of screen time for 
young children. The Raising Children Network recommends no more than an hour a day 
of screen time for children between 2 and 5, and no more than two hours for children 5 
and over.  

 

 

Captivated by the screen – but how much is too much? 
Photo: iStock/Getty Images 
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It’s not that screen time by itself is necessarily a bad thing, in the way that eating sugar 
is bad for your teeth. There are many educational games and apps that kids find fun and 
engaging, and which undoubtedly help them to learn. And digital literacy is going to be 
more and more important in our children’s lives. 

Rather, it’s the things that are not happening while you’re sitting or lying in front of a 
screen that make it essential to limit its use. It’s the senses that aren’t being engaged: 
while sight and sound are active, taste and smell are totally dormant. Touch can be used 
minimally for a tablet, but there is really nothing especially tactile about a glass screen, 
and we all know how much children learn by doing things with their hands.  

It was a great relief to our family, then, when the warm weather finally arrived towards 
the end of spring and we could set off for our local beach once again, buckets and spades, 
towels and togs in hand. Miraculously, 
the arguments and demands stopped 
almost instantly as the fresh air, the 
soft sand and the cool water provided 
all the stimulation needed for hours at   
a time. Sandcastles were built, races 
were run along the beach, faces were 
splashed. There were so many things 
to see and hear, but even more 
importantly there were things to taste, 
smell and – most of all – touch. 

I was amazed by the transformation 
in my children’s behaviour, from 
cranky to content, from depending on 
me as the source of all entertainment 
and education to finding these things 
readily available on the beach. The beach is not just a playground; it’s also a place where 
children learn without even trying. Marine and bird life are all around, from seagulls to 
tiny fish in the shallows to the tenacious mussels, limpets and crabs eking out an 
existence in rock pools. Water and sand play becomes a lesson in flow, absorption, 
textures. A surfboard left on the beach for communal use becomes a child’s first ecstatic 
experience of buoyancy.  

Even the hazards of the beach are instructive: the dangers of too much sun exposure; the 
risk posed by creatures that might bite or sting; the threat implicit in deep or rough water. 
All are part of life’s complexity, yet become sources of learning and understanding when 
they are part of an environment we clearly belong to. 

So here’s looking forward to a long summer, to days on the beach, to swimming lessons 
– and, in all weathers, the open air, the world of the senses, and sources of childhood 
contentment that enrich all of our lives. 

 

 

 

The beach can be much more than a playground; it’s 
also a school for life. 
Photo: iStock/Getty Images 
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Examination assessment criteria 

The examination will address all the criteria. Student responses will be assessed against the 
following criteria. 

Section A – Text response 
y detailed knowledge and understanding of the selected text, demonstrated appropriately in 

response to the topic 
y development in the writing of a coherent and effective discussion in response to the task 
y controlled use of expressive and effective language appropriate to the task 

Section B – Writing in Context 
y understanding and effective exploration of the ideas and/or arguments relevant to the 

prompt/stimulus material 
y effective use of detail and ideas drawn from the selected text as appropriate to the task 
y development in the writing of a coherent and effective structure in response to the task, 

showing an understanding of the relationship between purpose, form, language and 
audience 

y controlled use of language appropriate to the purpose, form and audience 

Section C – Analysis of language use  
y understanding of the ideas and points of view presented 
y analysis of ways in which language and visual features are used to present a point of view 

and to persuade readers 
y controlled and effective use of language appropriate to the task 

 
The above criteria are official VCAA Examination Assessment Criteria © VCAA, reproduced with kind 
permission of the VCAA. 

 
END OF TASK BOOK 
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Trial Examination 2014

VCE English Units 3&4
Written Examination

Task Booklet
Reading time: 15 minutes 

Writing: 2 hours

Structure of Booklet

Section Number of  
questions

Number of questions  
to be answered Marks

A   Text response 20 1 20

B   Writing in Context 4 1 20

C   Analysis of language use 1 1 20

Total 60

Students are to write in blue or black pen. 

Students are permitted to bring into the examination room: pens, pencils, highlighters, erasers, rulers and an English 
and/or bilingual printed dictionary.

Students are NOT permitted to bring into the examination room: blank sheets of paper and/or white out liquid/tape. 

No calculator is allowed in this examination.

Materials supplied
Task booklet of 14 pages, including Examination assessment criteria on page 14. 
One answer booklet.

Instructions
Write your student number and name on the front cover of the answer booklet. 
Complete each of the following in the answer booklet.

• Section A: Text response

• Section B: Writing in Context

• Section C: Analysis of language use

Each section should be completed in the correct part of the answer booklet.

All written responses must be in English.

If you write on a film text in Section A, you must not write on a film text in Section B.

You may ask the supervisor for extra answer booklets.

At the end of the task
Enclose any extra answer booklets inside the front cover of the first answer booklet.

You may keep this task booklet.

Students are NOT permitted to bring mobile phones and/or any other electronic communication devices into 
the examination room.

Students are advised that this is a trial examination only and cannot in any way guarantee the content or the format of the 2014 VCE English Units 3&4 Written 
Examination.



SECTION A – TEXT RESPONSE

Instructions for Section A

Section A requires students to complete one analytical/expository piece of writing in response to one 
topic (either i. or ii.) on one selected text.
Indicate the text selected and whether you are answering i. or ii.
In your response you must develop a sustained discussion of one selected text from the Text List below.
Your response must be supported by close reference to and analysis of the selected text.
For collections of poetry or short stories, you may choose to write on several poems or short stories, or on 
one or two in very close detail, depending on what you think is appropriate.
Your response will be assessed according to the criteria set out on page 14 of this book.
If you write on a film text in Section A, you must not write on a film text in Section B.
Section A is worth one-third of the total assessment for the examination.

Text List

1.  A Christmas Carol  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Charles Dickens

2.  All About Eve  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Director: Joseph L Mankiewicz

3.  Brooklyn  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Colm Tóibín

4.  Cat’s Eye . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Margaret Atwood

5.  Cloudstreet  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Tim Winton

6.  Henry IV, Part I . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .William Shakespeare

7.  In the Country of Men  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Hisham Matar

8.  Mabo . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Director: Rachel Perkins

9.  No Sugar . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Jack Davis

10.  Ransom . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . David Malouf

11.  Selected Poems  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Gwen Harwood

12.  Stasiland  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Anna Funder

13.  The Complete Maus  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Art Spiegelman

14.  The Reluctant Fundamentalist . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Mohsin Hamid

15.  The Thing Around Your Neck  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Chimamanda Ngozi Adichie

16.  The War Poems . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Wilfred Owen

17.  This Boy’s Life  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Tobias Wolff

18.  Twelve Angry Men  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Reginald Rose

19.  Will You Please Be Quiet, Please? . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Raymond Carver

20.  Wuthering Heights  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Emily Brontë
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SECTION A – TEXT RESPONSE
1. A Christmas Carol by Charles Dickens

i.  How would you characterise the genre of A Christmas Carol?

OR

ii. ‘Dickens’ narrator continually intrudes into the narrative, manipulating the reader’s responses 
and wringing sentiment out of every part of the story’. 

Discuss.

2. All About Eve directed by Joseph L Mankiewicz

i. ‘All About Eve’s presentation of female characters is highly misogynistic.’  

Do you agree? 

OR

ii. ‘The film’s use of multiple narrators allows the audience a greater understanding of the 
characters and their relationships.’ 

Discuss.

3. Brooklyn by Colm Tóibín

i. ‘Eilis’ sense of self is formed more by others than herself.’ 

To what extent do you agree? 

OR

ii. How does the novel show the benefits of remaining passive? 

4. Cat’s Eye by Margaret Atwood

i. ‘It is Elaine’s relationship with her family which ultimately has the greatest impact on the 
woman she becomes.’  

Do you agree?

OR

ii. ‘The personal conflicts within Cat’s Eye reflect the text’s broader concerns.’  

Discuss.

5. Cloudstreet by Tim Winton

i. ‘Winton writes about an Australia and Australians that no longer exist.’ 

Discuss.

OR

ii.  ‘The women of Cloudstreet are much stronger than the men – they drive the narrative and 
provide the moral compass of the novel.’

Do you agree?
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6. Henry IV, Part I by William Shakespeare

i. Is Hotspur the true hero of the play?

OR

ii.  ‘Henry IV, Part I shows how individuals and allegiances change with the passage of time.’

Discuss.

7. In the Country of Men by Hisham Matar

i. ‘Betraying oneself is more damaging than betraying one’s principles.’

Is this evident in In The Country Of Men?

OR

ii. ‘The reflective and distant writing style of the novel denies the reader entrance into  
Suleiman’s world.’

Discuss.

8. Mabo directed by Rachel Perkins

i. ‘It is Eddie Mabo’s flaws as much as his strengths which explain his achievements.’

Discuss.

OR

ii. In Mabo, how does Perkins use setting and visual imagery to emphasise the importance of 
recognising native title in Australia?

9. No Sugar by Jack Davis

i. ‘One of the major differences between the Indigenous and the white people in No Sugar lies in 
the way they see the land.’

Do you agree?

OR

ii. ‘In No Sugar, Davis offers no hope for the future.’

Discuss.

10. Ransom by David Malouf

i. “There are things ... that once we have touched them, once they have touched us, we can never 
throw off.”

What experiences have the greatest impact on Priam in Ransom?

OR

ii. “We should have pity for one another’s losses”.

‘The core lesson of Ransom is compassion.’

Discuss.
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11. Selected Poems by Gwen Harwood

i. ‘Harwood’s poems are dominated by an awareness of death.’

Do you agree?

OR

ii.  Discuss the role of memory in Harwood’s poems.

12. Stasiland by Anna Funder

i. “I am outraged for her, and vaguely guilty about my relative luck in life.” 

‘Funder’s investigation into the lives of the Stasi and its victims reveals that we are  
all affected.’

Discuss. 

OR

ii. ‘Despite the fall of the Berlin Wall in 1989, Stasiland shows that one can never be free from 
the horrors of tyranny.’

Do you agree?

13. The Complete Maus by Art Spiegelman

i. ‘No-one escapes from the trauma of their experiences.’

Is this shown in Maus?

OR

ii. ‘The graphic novel format adds little substance to Maus.’

To what extent do you agree?

14. The Reluctant Fundamentalist by Mohsin Hamid

i. “I can assure you that everything, I have told you thus far happened, for all intents and 
purposes, more or less as I have described.”

Does the first person narrative viewpoint prevent us from fully understanding what  
motivates Changez?

OR

ii. ‘The Reluctant Fundamentalist explores the consequences of allowing the past to influence  
the future.’ 

Discuss.

15. The Thing Around Your Neck by Chimamanda Ngozi Adichie

i. ‘The characters in The Thing Around Your Neck are “stuck. So stuck”.’

Discuss.

OR

ii. In what ways does The Thing Around Your Neck explore “disappointment and want  
and failure”?
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16. The War Poems by Wilfred Owen

i.  Are there any moments celebrating life in Wilfred Owen’s poems?

OR

ii.  ‘War poems are by their very nature protest poems’. 

Do you agree?

17. This Boy’s Life by Tobias Wolff

i. “I was my mother’s son. I could not be anyone else’s.”

Is Rosemary the most important influence on Jack in This Boy’s Life?

OR

ii. “I was a liar.”

What role do lies play in This Boy’s Life?

18. Twelve Angry Men by Reginald Rose

i.  ‘The other jurors listen to the Eighth Juror because of his clear understanding of the law.’  

Do you agree?

OR

ii.  ‘Reginald Rose’s play systematically proves the unreliable nature of “facts”.’  

Discuss.

19. Will You Please be Quiet, Please? by Raymond Carver

i. ‘Many of Carver’s stories are about conflict between men and women.’

Do you agree?

OR

ii. ‘Carver’s stories chart the death of the American Dream.’ 

Discuss. 

20. Wuthering Heights by Emily Brontë

i. ‘Catherine Linton is more her mother’s child than her father’s.’

Do you agree?

OR

ii. ‘Wuthering Heights explores the power of the past over the present.’

Discuss.
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SECTION B – WRITING IN CONTEXT

Instructions for Section B

Section B requires students to complete an extended written response.
Indicate the Context and the main text drawn upon in the answer book.
In your writing, you must draw on ideas suggested by one of the four Contexts.
Your writing must draw directly from at least one selected text that you have studied for this Context and 
be based on the ideas in the prompt.
Your response may be an expository, persuasive or imaginative piece of writing.
If you write on a selected film text in Section A, you must not write on a selected film text in Section B.
Your response will be assessed according to the criteria set out on page 14 of this book. 
Section B is worth one-third of the total assessment for the examination.
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Context 1 – The imaginative landscape

Night Street . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Kristel Thornell

One Night the Moon  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Director: Rachel Perkins

Peripheral Light – Selected and New Poems. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . John Kinsella

The View from Castle Rock . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Alice Munro

Prompt
‘The only place the landscape truly exists is in our imagination.’

Task
Complete an extended written response in expository, imaginative or persuasive style. Your writing must 
draw directly from at least one selected text for this Context and explore the idea that ‘the only place the 
landscape truly exists is in our imagination’.

OR

Context 2 – Whose reality?

Death of a Salesman  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Arthur Miller

Spies . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Michael Frayn

The Lot: In Words  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Michael Leunig

Wag the Dog . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Director: Barry Levinson

Prompt
‘Our fear of what is different or unfamiliar leads us to reject the realities of others.’

Task
Complete an extended written response in expository, imaginative or persuasive style. Your writing must 
draw directly from at least one selected text for this Context and explore the idea that ‘our fear of what 
is different or unfamiliar leads us to reject the realities of others’.

OR
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Context 3 – Ecountering conflict

Everyman in this Village is a Liar . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Megan Stack

Life of Galileo . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Bertolt Brecht

Paradise Road . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Director: Bruce Beresford

The Quiet American . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Graham Greene

Prompt
‘In times of conflict, people are forced to make crucial decisions.’

Task
Complete an extended written response in expository, imaginative or persuasive style. Your writing 
must draw directly from at least one selected text for this Context and explore the idea that ‘in times of 
conflict, people are forced to make crucial decisions’.

OR

Context 4 – Exploring issues of identity and belonging

Skin  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Director: Anthony Fabian

Summer of the Seventeenth Doll . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ray Lawler

The Member of the Wedding . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Carson McCullers

The Mind of a Thief . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Patti Miller

Prompt
‘An understanding of self is necessary for true belonging.’

Task
Complete an extended written response in expository, imaginative or persuasive style. Your writing 
must draw directly from at least one selected text for this Context and explore the idea that ‘an 
understanding of self is necessary for true belonging’.
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SECTION C – ANALYSIS OF LANGUAGE USE

Instructions for Section C

Section C requires students to analyse the ways in which language and visual features are used to present 
a point of view.
Read the material on pages 12 and 13 and then complete the task below.
Write your analysis as a coherently structured piece of prose.
Your response will be assessed according to the criteria set out on page 14 of this booklet.
Section C is worth one-third of the total assessment for the examination.

TASK
How is written and visual language used to attempt to persuade readers to share the points of view 
expressed in the speech on the following pages?

Background information

Following widespread criticism of educational outcomes by business and industry leaders, a 
forum, titled Building Bridges: Linking the Worlds of Work and Education, was organised 
to bring together employers, educators and students. Their discussion brief was the relationship 
of business and industry with educational institutions. 

Teacher Christy Lee responded to earlier speakers at the forum in her speech titled Living in 
the real world.
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LIVING IN THE REAL WORLD?

The purpose of this forum is to develop proposals to submit to government which will “streamline 
processes which deliver educational outcomes to benefit all of society.” Those inspirational words of the 
introductory speaker contrast with the negative speeches of some subsequent contributors. 

A common opinion expressed over several sessions is the old, clichéd and irritating claim that today’s 
students are unprepared for the real world. I have taught in both public and private schools for the past 
twenty-five years and that particular complaint has recurred throughout my career and probably for much 
longer. And it is not a true reflection of today’s schools! 

Educational practices require constant change. We all need to contribute to evaluation of facilities, teaching 
and learning practices. These need to be rigorous and targeted. But surely the vague, generalised and 
inaccurate refrain about “real world education” is completely misplaced! 

Which region of the real world do earlier speakers inhabit? With respect, I suggest that many contributors 
have not been inside a school in recent times. Or, if they have, their visit simply confirmed  
pre-conceived notions. I do acknowledge that some progressive speakers have highlighted facilities and 
staff professional development as major priorities for funding and ongoing assessment. These people have 
made a real contribution to the discussion by detailing positive initiatives and achievable goals. I strongly 
urge you all to consider their suggested initiatives for ongoing cooperation between schools, business  
and governments. 

Other speakers have shown a disappointing and insular attitude to an increasingly complex set of issues 
in a rapidly changing world. It seems that some employers expect new employees to be delivered to them 
ready trained for their particular businesses, however specialised. They ignore the obvious fact that it is 
impossible to tailor every subject, every syllabus to specific industries or professions. 

The real world of education is a microcosm of society. Administrators, support staff, teachers and students 
bring to their individual schools daily examples of real life attitudes, aspirations and practices. The diverse 
classroom environment promotes skill and knowledge in individual subjects. Just as importantly, the life 
skills of respect for others, acceptance of reasonable rules and the ability to work individually or as a team 
member, are all part of our real world!

Some courses, especially Music, Drama and Art have been roundly criticised by several speakers. Yet these 
subjects, together with sporting competitions and student associations all reflect the real world outside the 
classroom and prepare students for adult life, in work, relationships and leisure. In work-practice terms, 
counsellors advise on pathways of preparation for fulfilling student aspirations. Work experience programs 
underline the importance of preparing for the transition to the trades or professions. And, of course, most 
students go out and find themselves part-time jobs in real world businesses as soon as their age permits. 

I could go on to enumerate in detail many other reflections of the wider world which are evident in today’s 
schools (and I leave it to tertiary colleagues to add their contribution on tertiary education in a later 
session). However, since time is strictly limited, my share is up, so I leave you with a plea to recognise that  
YES, schools can and must evolve in changing circumstances but we are already a dynamic part of  
THE REAL WORLD!



VCE English Units 3&4 Trial Examination Task Booklet

Copyright © 2014 Neap TEVEnglishU34_QB_2014 13

Profile of a real world student
At 7 sold pancakes for charity

At 9 joined school debating team

At 11 took part in neighbourhood “Clean Up Australia” day.

At 13 junior basketballer

At 15 form captain

At 16 part-time shop assistant

At 17 volunteer first aid person
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Examination assessment criteria

The examination will address all the criteria. All student responses will be assessed against each criterion.
The extent to which the response is characterised by:

Section A – Text response 
• detailed knowledge and understanding of the selected text, demonstrated appropriately in response to 

the topic
• development in the writing of a coherent and effective discussion in response to the task
• controlled use of expressive and effective language appropriate to the task

 
Section B – Writing in Context 
• understanding and effective exploration of the ideas, and/or arguments relevant to the prompt/

stimulus material
• effective use of detail and ideas drawn from the selected text as appropriate to the task
• development in the writing of a coherent and effective structure in response to the task, showing an 

understanding of the relationship between purpose, form, language and audience
• controlled use of language appropriate to the purpose, form and audience

 
Section C – Analysis of language use 
• understanding of the ideas and points of view presented
• analysis of ways in which language and visual features are used to present a point of view and to 

persuade readers
•  controlled and effective use of language appropriate to the task

END OF TASK BOOKLET
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19. Will�You�Please�Be�Quiet,�Please?�………….……………………………..………….�Raymond�Carver�

20. Wuthering�Heights�……………………………………………………………...………………….�Emily�Bronte�
�
�
�
�
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1. A�Christmas�Carol�by�Charles�Dickens�
i. ‘A�Christmas�Carol�affirms� that,� “While� there� is� infection� in�disease� and� sorrow,� there� is�nothing� in� the�

world�so�irresistibly�contagious�as�laughter�and�good�humour.”’�
Discuss.�

OR�
ii. ‘While� A� Christmas� Carol� involves� extraordinary� events,� Scrooge’s� willingness� to� change� is� the� most�

remarkable.’�
Discuss.�

�
�
2. All�About�Eve�by�Joseph�Mankiewicz�

i. ‘In�All�About�Eve�the�characters�use�quick�and�clever�dialogue�as�a�cover�for�their�insecurities.’�
Discuss.�

OR�
ii. ‘Unlike�men�in�the�film,�Margo�has�sacrificed�her�identity�for�her�career.'�

Do�you�agree?�
�
�
�
3. Brooklyn�by�Colm�Toibin�

i. ‘Eilis’�independence�is�only�gradually�attained.’�
What�holds�her�back�for�so�long?�

OR�
ii. ‘The�emergence�of�the�new�world�brings�a�lack�of�certainty.’���

How�does�Toibin�present�the�challenges�of�the�unknown�in�the�novel?�
�
�
�
4. Cat’s�Eye�by�Margaret�Atwood�

i. “Another�belief�of�mine:�that�everyone�else�my�age�is�an�adult,�whereas�I�am�merely�in�disguise.”�
Why�is�it�so�hard�for�Elaine�to�think�of�herself�as�an�adult?�

OR�
ii. ‘The�dialogue�most�acutely�shows�the�cruelty�of�female�relationships�in�Cat’s�Eye.’�

Discuss.�
�
�
�
5. Cloudstreet�by�Tim�Winton�

i. �‘The�Cloudstreet�house�seems�to�respond�and�react�to�the�lives�of�the�people�who�live�within�it.’�
Discuss.�

OR�
ii. �‘Cloudstreet�is�about�reconciliation�and�the�ways�that�people�are�able�to�overcome�differences.’�

Discuss.�
SECTION�A�–continued�
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6. Henry�IV�Part�I�by�William�Shakespeare�
i. ‘Even�though�he�is�sometimes�foolish,�Hotspur�remains�a�character�we�admire.’�

Is�this�your�view�of�Hotspur?�
OR�

ii. ‘Henry�IV�Part�I�achieves�its�complexity�through�contrasts.’��
Do�you�agree?�

�
�
�
7. In�the�Country�of�Men�by�Hisham�Matar�

i. How�does�In�the�Country�of�Men�show�the�effect�of�living�with�fear?�
OR�

ii. ‘Everyone�betrays�someone�or�something.�In�the�Country�of�Men�shows�how�morally�feeble�human�beings�
are.’�
Do�you�agree?�

�
�
�
8. Mabo�Directed�by�Rachel�Perkins�

i. ‘Eddie’s�relationship�with�Bonita�was�his�greatest�achievement.’�
Discuss.�

OR�
ii. ‘Mabo�shows�that�racism�and�prejudice�are�at�the�heart�of�Australian�society.’�

Is�this�how�you�see�the�film?�
�
�
�
9. No�Sugar�by�Jack�Davis�

i. “You�will�live�to�rue�the�day…�there�will�be�no�more�privileges�from�now�on.”�
What�does�Neville’s�threat�reveal�about�his�understanding�of�the�Aboriginal�people?�

OR�
ii. ‘In�No�Sugar�the�Aboriginal�characters�use�language�as�a�form�of�resistance.’�

Discuss.�
�
�
�
10. Ransom�by�David�Malouf�

i. ‘Ransom�shows�that�grief�strips�life�of�its�beauty�and�leaves�only�shock.’�
Discuss.�

OR�
ii. ‘Guilt�as�much�as�revenge�drives�the�characters�in�Ransom�to�find�a�solution.’�

Do�you�agree?�
�
�

SECTION�A�–�continued
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11. Selected�Poems�by�Gwen�Harwood�
i. ‘In�Selected�Poems,�imagery�is�used�in�striking�ways.’�

Discuss.�
OR�

ii. ‘More�than�anything,�Selected�Poems�shows�the�importance�of�feelings�and�the�imagination.’�
Do�you�agree?�

�
�
�
12. Stasiland�by�Anna�Funder�

i. ‘The�acts�of�heroism�might�have�been�small,�but�the�price�paid�was�enormous.’�
Discuss.�

OR�
ii. �“We�knew�the�GDR�was�lost;�it�was�a�circus.”�

How�does�Funder�show�the�absurdities�of�the�GDR?�
�
�
�
13. The�Complete�Maus�by�Art�Spiegelman�

i. “Until�the�last�moment�we�must�struggle�together!�I�need�you!�And�you’ll�see�that�together�we’ll�survive.”�
Why�is�the�sharing�of�the�struggle�so�important?�

OR�
ii. “No�darling!�To�die,�it’s�easy…�but�you�have�to�struggle�for�life!”�

Does�Vladek�live�or�does�he�just�survive?�
�
�
�
14. The�Reluctant�Fundamentalist�by�Hamid�Mohsin�

i. ‘Changez’s�shifting�identity�creates�the�main�tensions�in�the�novel.’�
Do�you�agree?�

OR�
ii. “Perhaps�they�sensed�that�I�myself�was�divided.”��

‘Changez�is�only�clear�about�who�he�is�at�the�end�of�the�novel.’�
Discuss.�

�
�
�
15. The�Thing�Around�Your�Neck�by�Chimamanda�Ngozi�Adichie�

i. ‘The�female�characters�in�The�Thing�Around�Your�Neck�are�most�sharply�drawn�and�clearly�defined.’�
Do�you�agree?�

OR�
ii. ‘The�Thing�Around�Your�Neck�reveals�the�strengths�and�virtues�of�the�characters�as�well�as�their�faults.’�

Discuss.�
SECTION�A�–continued�
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16. The�War�Poems�by�Wilfred�Owen�
i. ‘The�War�Poems�honours�the�people�who�suffer�in�war,�while�it�condemns�war�itself.’�

Do�you�agree?�
OR�

ii. How�does�Wilfred�Owen�use�imagery�from�the�natural�world�in�The�War�Poems?�
�
�
�
17. This�Boy’s�Life�by�Tobias�Wolff�

i. ‘Despite�the�evidence,�both�Jack�and�his�mother�believe�in�the�possibility�of�change�for�the�better.’�
Discuss.�

OR�

ii. ‘Even� though� Rosemary� tries� to� assert� her� independence,� the�maleͲdominated�world� of� This� Boy’s� Life�
defeats�her.’�
Discuss.�

�
�
�
18. Twelve�Angry�Men�by�Reginald�Rose�

i. How�is�it�that�so�many�members�of�the�jury�come�to�reveal�their�prejudices?�

OR�

ii. ‘The�power�of�the�story�comes�from�the�confined�environment�of�the�jury�room.’�
Do�you�agree?�

�
�
�
19. Will�You�Please�Be�Quiet,�Please?�by�Raymond�Carver�

i. ‘Carver�said,�“The�story�ought�to�reveal�something,�but�not�everything…�I�create�an�expectation�and�don’t�
fulfill�it”.’�
Do�the�stories�in�Will�You�Please�Be�Quiet,�Please?�achieve�this�aim?�

OR�

ii. ‘These�stories�are�sketches�of�loss�and�possibility.’�
Is�this�the�way�the�stories�in�Will�You�Please�Be�Quiet,�Please?�seem�to�you?�

�
�
�
20. Wuthering�Heights�by�Emily�Bronte�

i. ‘Nellie�Dean�suggests�that�Catherine�Earnshaw�is�“a�wicked,�unprincipled�girl”.’�
How�do�you�view�Catherine�Earnshaw?�

OR�

ii. ‘There�is�little�to�admire�in�Catherine�and�Heathcliff’s�passionate�relationship.’�
Discuss.�

�
�
�
�
�
�
�
�

END�OF�SECTION�A�
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SECTION�B�–�Writing�in�Context�
�

Instructions�for�Section�B�
Section�B�requires�students�to�complete�an�extended�written�response.�
Indicate�the�Context�and�write�the�text�you�have�chosen�at�the�top�of�your�answer.�In�your�writing,�you�must�
draw�on�ideas�suggested�by�one�of�the�four�Contexts.�
Your�writing�must�draw�directly� from� the�selected� text�that�you�have�studied� for�this�Context�and�be�based�
on�the�ideas�in�the�prompt.�
Your�response�may�be�an�expository,�persuasive�or�imaginative�piece�of�writing.�
If�you�write�on�a�multimodal�text�in�Section�A,�you�must�not�write�on�a�multimodal�text�in�Section�B.��
Your�response�will�be�assessed�according�to�the�criteria�set�out�on�page�12�of�this�book.�
Section�B�is�worth�20�marks.�

�
�

Context�1�–�Whose�Reality?�
�
Spies�………………………………………………………………………………………………………………………………………….�Michael�Frayn�
The�Lot:�In�Words�……………………………………………………..……………………………………………………………..�Michael�Leunig�
Death�of�a�Salesman�…………………………………………………………………………………………………………………..�Arthur�Miller�
Wag�the�Dog�………………………………………………………………………………………………….……..�Directed�by�Barry�Levinson�
�
Prompt�
� ‘Reality�is�what�we�have�to�face,�not�what�we�want�to�face.’�
�
Task�
Complete�an�extended�written�response� in�expository,� imaginative�or�persuasive�style.�Your�writing�must�draw�
directly�from�the�selected�text�you�have�studied�for� this�Context�and�explore�the� idea�that�‘reality�is�what�we�
have�to�face,�not�what�we�want�to�face.’�
�

OR�
�

Context�2�Ͳ�The�Imaginative�Landscape�
�
Night�Street�………………………………………………………….…………………………………………………………………..…�Kristel�Thornell�
The�View�from�Castle�Rock�………………………………………………………………………………………………..……………..�Alice�Munro�
Peripheral�Light�–�Selected�and�New�Poems�……………………………………………………………….……..…………..�John�Kinsella�
One�Night�the�Moon�…………………………………………………………………………………………….……�Directed�by�Rachel�Perkins�
�
Prompt��
� ‘The�associations�and�connections�we�make�with�places�give�landscape�meaning.’�
�
Task�
Complete� an� extended� written� response� in� expository,� imaginative� or� persuasive� style.� Your� writing�must�
draw� directly� from� the� selected� text� you� have� studied� for� this� Context� and� explore� the� idea� that� ‘the�
associations�and�connections�we�make�with�places�give�landscape�meaning’.�

�
�
�

SECTION�B�–�continued�
TURN�OVER�
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Context�3�Ͳ�Encountering�Conflict�
�
Every�Man�in�This�Village�is�a�Liar�………………………………………………………………………………………………...�Megan�Stack�
Life�of�Galileo�…………………………………………………………………………………………………………………………………�Bertolt�Brecht�
The�Quiet�American�………………………………………………………………………………………..……………………….�Graham�Greene�
Paradise�Road�……………………………………………………………………………………………………...�Directed�by�Bruce�Beresford�
�
Prompt�
‘Sometimes�people�knowingly�choose�a�path�that�leads�to�conflict;�other�times�they�do�not�see�it�coming.’�

�
Task�
Complete� an� extended� written� response� in� expository,� imaginative� or� persuasive� style.� Your� writing�must�
draw�directly� from� the� selected� text�you�have�studied� for� this�Context�and�explore� the� idea� that� ‘sometimes�
people�knowingly�choose�a�path�that�leads�to�conflict;�other�times�they�do�not�see�it�coming’.�

�
OR�

�

Context�4�Ͳ�Exploring�Issues�of�Identity�and�Belonging�
�
The�Mind�of�a�Thief�……………………………………………………………………………………………………………………………..�Patti�Miller�
Summer�of�the�Seventeenth�Doll�………………………………………………………………………………………………………….�Ray�Lawler�
Member�of�the�Wedding�……………………………………………………………………......................................�Carson�McCullers�
Skin�…………………………………………………………………………………………………………………………..�Directed�by�Anthony�Fabian�
�
Prompt�

‘Finding�out�who�we�are�is�largely�about�working�out�who�we�are�not.’�
�
Task�
Complete�an�extended�written�response� in�expository,� imaginative�or�persuasive�style.�Your�writing�must�draw�
directly�from�the�selected�text�you�have�studied�for�this�Context�and�explore�the�idea�that�‘finding�out�who�we�
are�is�largely�about�working�out�who�we�are�not’.�

�
�
�
�
�
�
�
�
�
�
�
�
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SECTION�C�–�Analysis�of�Language�Use�
�

Instructions�for�Section�C�
Section�C�requires�students�to�analyse�the�use�of�written�and�visual�language.�Read�the�material�on�page�11�and�
then�complete�the�task�below.�
Write�your�analysis�as�a�coherently�structured�piece�of�prose.�
Your�response�will�be�assessed�according�to�the�criteria�set�out�on�page�12�of�this�book.�
Section�C�is�worth�20�marks.�

�
TASK�
How�is�written�and�visual�language�used�to�attempt�to�persuade�readers�to�share�the�point�of�view�of�the�writer�
of�the�open�letter�to�the�Minister�for�Fishing�and�Wildlife�from�The�Australian�Association�of�Marine�Biologists?�
�

Background�Information�
Recently,� after� limited� consultation,� the� Federal� Government� renewed� commercial� fishing� licences.� The�
Australian�Association�of�Marine�Biologists�(AAMB)�was�not�involved�in�the�consultation�process�and�is�critical�of�
the�Government�because�it�is�concerned�about�the�long�term�viability�of�fish�stocks.�This�open�letter�was�written�
by�the�AAMB,�addressed�to�the�Minister�and�sent�to�all�metropolitan�daily�newspapers�for�publication.�The�open�
letter�appeared�in�the�press�after�the�Government’s�decision�had�been�made.�

�
�
�
�
�
�
�
�
�
�
�
�
�
�
�
�
�
�
�
�
�
�
�
�

SECTION�C�–�continued�
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Open�letter�to�the�Minister�for�Fishing�and�Wildlife�from�The�Australian�Association�of�Marine�Biologists��
�
Dear�Minister,�
�
The� Australian� Association� of�Marine� Biologists� (AAMB)� is� dismayed� that� your� decision� to� continue� issuing�
commercial� and� individual� fishing� licences� has� been�made�without� any� consultation�with� animal� protection�
organisations,�oceanographers,�marine�biologists�or�climate�scientists.�As�the�AAMB�has�repeatedly�stated,�we�
can� make� experts� from� these� fields� available� for� consultation� and� provide� a� much� broader� range� of�
environmental�and�commercial�expertise� than�you�appear� to�have�used� to�date.�The�government’s�approach�
panders�to�narrow�special�interest�groups�cannot�satisfy�the�interests�of�the�entire�nation.�The�AAMB�does�not�
accept�that�fishing�licences�should�be�renewed.�It�is�not�too�late�for�you�to�rethink�your�decision.�
�
The�government�you�represent�has� itself�accepted� that�climate�change� is�a�reality.� In�the�case�of�our�oceans,�
climate� change�means,� first,� the� ice� in�polar� regions�melts;� second,�air�pollution� increases� the�acidity�of� the�
ocean;�and�finally�the�degradation�of�the�oceans�of�the�whole�planet�results.�Such� is�the� ‘web�of� life’�that�the�
survival�of�each�species� in�the�ocean� is�connected�to�all�of�the�rest.�Biodiversity� is�not�a�concept� invented�by�
environmentalists� in� order� to� stop� progress.� Scientists� use� the� term� biodiversity� to� describe� a� healthy� ecoͲ
system,�on�land�or�on�the�71%�of�the�surface�of�the�earth�that�is�ocean.�Marine�plant�life�supports�microscopic�
life,� which� in� turn� supports� fish� and�mammals� by� providing� essential� food� for� survival.� � For� instance,� the�
devastation�of� the�krill�population,�a�major� food� source,�has�had�an� impact�on� the�whale�population.� It� is�a�
radiating� chain� reaction.�Biologists�do�not� call� it� ‘the�web�of� life’� for�no� reason.�We�know� that� technological�
change�has�meant�environmental�change,�and�that�means�our�government�needs�to�change�its�policies�in�order�
to�protect�our�marine�life.�We�need�policy�change.��
�
Since� industrial� fishing�began,� global� fish� stocks�have�been� in�decline.� The� technology� available� for� locating,�
chasing� and� netting� huge� commercial� catches� has� changed� our�marine�world.� Fish� stocks� simply� cannot� be�
replenished�at�the�same�rate�as�they�are�caught.�Human�ability�to�catch�fish�has�outstripped�nature’s�ability�to�
replace�them.��Since�the�technological�enhancement�of�fishing,�90%�of�the�oceans’�large�fish�Ͳ�tuna,�swordfish,�
marlin�and�sharks�Ͳ�have�been�taken�from�our�oceans.��
�
Perhaps�the�seriousness�and�urgency�would�be�clearer�to�you�Minister,�if�the�ocean�were�a�giant�fish�tank�and�
you�could�see�what�was�unfolding�within� it,� if�you�could�see�the�reduction� in�sea� life,�and� if�the�destruction�of�
the�marine�habitat�were�visible.�Then�there�might�be�more�pressure�on�your�Department�to�produce�legislation�
and� regulation� to� limit� the�damage.�The� time� to� look�at� the�ocean�as�a� living�breathing�megaͲsystem� is�now;�
otherwise�we�all�will�be� looking�at� the�ocean�as�a� lifeless�museum�exhibit,�and� sorrowfully�explaining� to�our�
children�that�this�is�what�it�was�like�in�the�past.�
�
�
�
�
�
�
�
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�
Recent�climate�patterns�have�been�most�favourable�for�fish�stock�reͲpopulation.�The�fact�of�the�matter� is�that�
the�ocean�can�be�a�bit� like�The�Magic�Pudding;� it�will�recreate� itself,�there�will�be�more�pudding,�there�will�be�
more� fish.�But� such�a� cycle�of� replenishment�depends�on�humans� leaving�viable�breeding�populations�and�a�
healthy�ocean�to�give�fish�stocks�a�chance�to�recover�their�numbers.�Your�decision�to�renew�licences�means�that�
natural�repopulation�will�not�maintain�the�numbers�of�already�threatened�species.�The�ocean�might�be�deep�but�
it�is�not�a�bottomless�resource.�It�needs�to�be�managed,�and�it�is�the�responsibility�of�government�to�ensure�it�is�
managed�properly.�
�
Obviously,�the�immediate�political�benefits�of�granting�commercial�fishing�licences�are�very�real.�If�licenses�are�
not�renewed�the� livelihoods�of�many�ordinary�working�people�could�be�ruined.�The�AAMB�does�not�deny�that�
jobs�are�precious.�We�are�FOR� jobs� in�the� long�term�and�want�biodiversity�and�commercial�fishing�to�coͲexist.�
We�urge�the�government�to�provide�funding�to�temporarily�support�workers�whose� jobs�will�be� lost�today,� in�
order�to�save�the�jobs�of�many�more�people�in�the�industry�tomorrow.�Short�term�funding�seems�a�small�price�
to�pay,�especially�when�we�know� that� the�government�supports�selected�manufacturing� industries�with�huge�
subsidies�and�spends�tax�payer�money�on�oneͲoff�public�events�that�temporarily�boost�the�state’s�revenue.��
�
As�members�of�The�Australian�Association�of�Marine�Biologists�we�think�we�know�why�we�were�not�consulted,�
why�the�licenses�were�renewed�without�consultation,�why�it�seems�that�the�present�matters�more�to�you�than�
the�future.�What�we�want�to�know�is�how�can�we�make�you�and�your�government�see�the�greater�good?�How�
can�you�be�made�to�appreciate�the�beauty�of�the�ocean�that�is�fading�fast?��
�
For�these�reasons�we�invite�you�to�come�out�into�the�ocean�with�us.�We�will�train�you�and�provide�you�with�the�
necessary�equipment.�We�will�show�you�the�vast�sea�gardens,�the�species�that�are�here�today�but�will�be�gone�
tomorrow.�We� invite�you�also� to�bring�your�children�and�grandchildren;� it�might�be� their�only�chance� to� see�
these�wonderful�things�before�they�are�destroyed.�
�
�
Dr�Joe�Agnostou�
President�of�the�Australian�Association�of�Marine�Biologists�

END�OF�SECTION�C
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�

Examination�Assessment�Criteria�

�

The�examination�will�address�all�the�criteria.�All�student�responses�will�be�assessed�against�each�criterion.�

�

Section�A�–�Text�Response�(Reading�and�responding)�

x Detailed�knowledge�and�understanding�of�the�selected�text,�demonstrated�appropriately�in�response�to�the�

task�

x Development�in�the�writing�of�a�coherent�and�effective�structure�in�response�to�the�task�

x Control�in�the�use�of�expressive�and�effective�language�appropriate�to�the�task�

�

Section�B�–�Writing�in�Context�(Creating�and�presenting)�

x Understanding�of�the�ideas�and/or�arguments�relevant�to�the�prompt/stimulus�material�

x Effective�use�of�detail�from�the�selected�text�as�appropriate�to�the�task�

x Development�in�the�writing�of�a�coherent�and�effective�structure�in�response�to�the�task,�and�appropriate�to�

the�purpose,�form�and�audience�

x Control�in�the�use�of�language�appropriate�to�the�purpose,�form�and�audience�

�

Section�C�–�Analysis�of�Language�Use�(Using�language�to�persuade)�

x Understanding�of�the�ideas�and�points�of�view�in�the�material�presented�

x Analysis�of�ways� in�which�language�and�visual�features�are�used�to�present�a�point�of�view�and�to�persuade�

readers��

x Control�in�the�mechanics�of�the�English�language�to�support�meaning�

�

These� criteria�are� from� the�2012�English�examination�produced�by� the�Victorian�Curriculum�and�Assessment�

Authority�(VCAA),�as�amended�in�April�2014.�The�VCAA�produces�the�only�official,�up�to�date�versions�of�VCAA�

publications.�Readers�should�consult�the�VCAA�website�http://www.vcaa.vic.edu.au�for�VCAA�publications�and�

the�latest�course�information.�

�


